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The desert creatures will neet with
t he wol ves, And the jackal too wll
cry to its kind; The night nonster
wll settle there And will find
herself a resting place.

- Ilsaiah 34: 14



| NT. MODEST SUBURBAN CONDO - NI GHT

HOVE VI DEO FOOTAGE:
Crackles and flickers on a WNDOW as the canera pulls into
focus. Qutside a turbulent snowstormwhips the night air.

Canmera pans the rooma sinple, nodern condo. On a dining
table sits a few pieces of video equi pnent. Now canera pans
t o:

LI LA YATES.

A beautiful young woman, early 20s. Irish good | ooks.
Enchanting green eyes. She prepares a bag with flashlights
and smal |l plastic cases.

Behi nd the canera, the voice of a young nman, Lila's paranour,
JAVES W NSTON, 25.

JAMES (O.C.)
Gonna finally find us Casper tonight?

Lila does a playful dance. G ves a double thunbs up

LI LA
Yessir, |'ma get me a cray-cray
Casper, boy!

(then serious)
How bout it, al nost ready?

JAMES (O.C.)
Packed and ready.

CAMERA CUTS - NEXT RECORDI NG

LI LA STANDS OVER THE TABLE

LI LA
Are you rolling?
JAMES (O C.)
Yes, m am
LI LA
(vintage TV host)
kay, hi... Lila Yates here again. So,

when ghost hunting, it's essential to
have a few tools handy to hel p detect
t he presence of anything out of the
ordi nary.

She grabs a recorder fromthe table.



LI LA (CONT' D)
Like this little fella. Real nice
gi zno here with an ultra-high gain,
ultra-high sensitivity, ultra-Iow
noi se m crophone that picks up on
those weird levels you can't easily

hear .
JAMES (O C.)
Qooh. Spooky.
LI LA
Times a billion. Actually... hold on.

She wal ks away.
CAMERA CUTS - NEXT RECORDI NG
Lila sifts through a box of old VHS cassettes.

LI LA ( CONT' D)
Here's your spooky.

She pulls out the VHS she wants. Eyes the camera.

LI LA ( CONT' D)
So, you wanna know the truth behind
t he obsessi on?

JAMES (O.C.)
Lila's obsession with all things
ghostly-- Do | ever.

LI LA
Well, two reasons.

CAMVERA CUTS - NEXT RECORDI NG

James zoons in on a TV SCREEN, inages on screen are fast-
forwarding. By the TV, Lila operates a VCR She presses PLAY.

LI LA (CONT' D)
Fi rst reason

VIDEO ON TV: At a public park. A small famly gathering with
picnic tables, BBQ snoke and |ots of food. A YOUNGER LILA (4)
with her armaround a norose ADULT FEMALE, her Mother. They
smle and wave at the canera. W hear OTHER PECPLE behind the
canera, indistinct but joyous voices.



LI LA ( CONT' D)
So there's ne and Monma- bear. Now,
take a I ook at the right edge... by
the tree

CLOSER ON VI DEO FRAME' S RI GHT CORNER, behind Lila next to an
old tree: a FAINT GRAY QUTLINE OF A FORM resenbling a
STANDI NG PERSON

LI LA (CONT' D)
That day was three days after ny aunt
died. Day after the funeral. Tried to
make Mom get outside for a hot mnute.
Cheer her up.

Focusing on the GHOSTLY FORM

JAMES (O C.)
And... you think that's her?

A beat. Lila lost in nmenories while view ng.

LI LA
My Aunty? Ya. | nean |ook. That's even
how she used to stand.
JAMES (O C.)
(doubt ful)
Un .. nebbe.

James ZOOMS QUT AGAIN. In the recording, Young Lila whispers
sonething to her Mom-- as SOVETH NG CATCHES OUR EYE. On the
left side of Lila, behind her in a cluster of trees, is

anot her MYSTERI QUS FORM .. Bl ack. Crouching. Stalking. Is it
just a shadow in the trees?

JAMES
What's that? Shit. It | ooks |ike
sonet hi ng' s behi nd you.

Lila stares on. Freighted by nenories yet fascinated.

LI LA
That's the second reason... |'ve had
to know nore ever since.

JAMES (O.C.)
Wait, who's that dude?

VIDEO ON TV: An ADULT MAN, Lila's Father, wal ks in, changing
the vibe for the worse. He is hanming it up on camera, barely



regardi ng anyone el se. Mom w aps her arm around Lil a,
betrayi ng hi dden tension.

JAMES (O C.) (CONT' D)
Ch, that's your--

LI LA
(di sconcerted)
Yep.

Lila pops the VHS tape out. Show s over.

JAMES (O.C.)
Got cha.

CAMERA CUTS - NEXT RECORDI NG
Lila puts on her coat, taking a nonent before:

LI LA
You think this is stupid, don't you.

JAMES (O C.)
No... You know, | love it. Seriously.
Creepin' through dark roons with ny
girl... spooky lil goings on... a
littl e booby-action.

LI LA
Chost Hunters the porno. It could have
| egs.

JAMES (O C.)

|"mgane, so long as ny fam |y doesn't
see it - not like they'd recognize you

anyway.
LI LA
What's that nean?
JAMES (O C.)
Just saying... How |l ong you gonna keep
fl aki ng on di nner whenever they're in

t own?

Lil a unconfortable. Quiet. Focusing on her coat's STUCK
ZI PPER, wi t hout | ooking up.

LI LA
...alittle tine for that one, babe.



JAMES (O.C.)
Just giving you shit.

Over dial ogue, James shoots hinmself in a MRROR He's tall
Handsone. Scruffy hair. Wars a wi nter coat.

JAMES (O C.) (CONT' D
Y know, I'mthinkin' that being the
camera guy in this ghost hunting stunt
m ght not be so bad.

Pans to Lil a.

LI LA
Yeah? Why's that?

JAMES (O.C.)
Cause it neans, if this were a novie
and we all end up dying, at |east |
make it to see the end. Canera guy
al wvays nakes it to the end.

LI LA
Ha!

JAMES (O.C.)
That's right. But you?... I'"mnot so
sure.

Lila raises a mschievous smle. She tackles him going in
for a kiss. The camera TIPS over, Janes |oosely holding it.

Of-centered in the MRROR, we watch them enbrace. Dreany
eyes. Full of |ove.

LI LA
Alittle quicky before we go?
JAMES
Absol utely.
A ki ss.
LI LA

| prom se, next tinme they're here, |
cook us all dinner.

JAMES
Pl ease. Back to the booty.

A big smle. Another deep Kkiss.



LI LA
| love you so much, baby.
CUT TO BLACK
JAMES (V. Q)
(slightly distorted whisper)
| love you too.
CUT TO
EXT. G TY FOREST - DUSK
The sun sets nearing nightfall. Soaring high above a wintery

forest of evergreens and snowy hones, descending finally upon
a suburban-fringe city. This is R VENS, M NNESOTA.

--but sonething different is in the air as the city pulls
into view

W pi npoint our descent near the city center, on a MJN Cl PAL
COURT HOUSE

Surrounding the building is a MASSI VE, CARN VAL- ESQUE
CONGREGATI ON and HUBBUB OF PEOPLE AND VEHI CLES. On an entry
street, an arny of NEWS VANS, BROADCAST TOAERS, and CAMERA
CREWS. It is packed.

Today, the Rivens Courthouse is the center of the universe.

In the parking lot- and extending into the surrounding grass
fields, CARS, FOOD TRUCKS, CHARTER VANS, and nakeshift

CAMPSI TES with tents. Some have CRUCI FI XES staked into the
gr ound.

Young EMO G RLS stand in groups wearing t-shirts with, "The
Church of Lila" and "Slay Bitch!" printed in front.

Hundreds of religious REVELERS hol d signs stating "Searcey |
Rebuke Thee!" and "The Devil Never Dies".

Movi ng cl oser to the courthouse, NEWS CORRESPONDENTS report
live:

FEMALE CNN REPORTER
... The legal team defending Lila Yates
has pled tenporary insanity in the
hopes of sparing her life. Even with
guestionabl e journal entries and video
footage that may indicate pre-
medi t ati on- -



Pan to anot her REPORTER

MALE BBC REPORTER
... The famly of Janes Wnston is
demandi ng Yates receive the ful
puni shnment of the law - the death
penal ty. ..

I NT. COURTHOUSE - CONTI NUOUS

| NSI DE the main doors, we follow a POLI CE OFFI CER cl asping a
NEWSPAPER down a hallway into a | obby area. A GROUP OF PCLI CE
OFFI CERS wat ch a NEWSCAST on a TV nounted to the wall. On
screen:

LOCAL NEWSCASTER
--the body, difficult to identify due
to severe nutilation in the first
shocking crime the community has seen
since the notorious Searcey Killings
over twenty-five years ago. The two
main Wit nesses and Yate's cl osest
friends, took the stand earlier this
week. . .

The news footage cuts between TWO BEAUTI FUL YOUNG WOVEN
testifying in the courtroom

NEWSPAPER COP
Damm. 1'd sl ap sone butter on those
little biscuits, no?

Chuckl es. Everyone staring at the TV. The Newspaper is thrown
in the trash with the front page up. The headline reads:

| NSANI TY: HER ONLY CHANCE

Under the headline, a photo of LILA AND JAMES enbracing. In
|l ove. This imge is placed next to another photo of LILA
sitting in court, devoid of enotion.

Pan to ANOTHER COP | eavi ng the group, now foll ow ng hi mdown
anot her hal | way.

OVER | MAGE: The stern, even voice of JUDGE BRYAN

JUDGE BRYAN (V. Q)
W' ve heard the closing remarks and
now nove on to the deliberation of our
jury anmong Lila' s peers. The twel ve of
you will remain sequestered with the
( MORE)



JUDGE BRYAN (V. Q) (CONT' D)
burden of deciding a verdict on the
state of M nnesota versus Lila Yates
for the First Degree nurder of Janes
W nst on.

We continue to follow the Cop down the corridor. Lots of
peopl e. Hectic. A femal e CLERK approaches.

CLERK
(to Cop)
They're heading into the deliberation

room now.
The Cop knows, brushing her off. That's where he's going.

JUDGE BRYAN (V.Q)
To put it bluntly, the evidence
presented was clear by both the
prosecution and the defense. Lila
Yates killed Janes W nston. Now where
the conpeting parties differ is your
job to decide. Is she guilty of pre-

medi tated, first degree nmurder?... or
is she not guilty by way of di m nished
capacity?

Deeper inside the building, the marble gets darker. The
ceilings | ower.

JUDGE BRYAN (V. Q. ) (CONT' D)
Jurors, this case has been dragged
out, overly publicized, and tirelessly
exam ned by tal ki ng heads, soci al
nmedi a and di nner tables. It has been a
uni que and trying experience, | know.

As the Cop passes MAI NTENANCE MEN wor ki ng on a series of
wi re- boards and cables, one of them CLIPS a |ive cord.
ELECTRI C SPARKS fly out. Cop JUWPS - Surprised.

JUDGE BRYAN (V. Q) (CONT' D)
| do not envy your position, but now
you nust determne fact fromfiction
A young man has been nurdered. The
life of a young wonman is on the |ine.

The Cop turns a corner passing a GROUP of PRIESTS huddl ed
together. They hold grave faces, discussing sonething. The
Cop | ooks them over... curious.
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JUDGE BRYAN (V. Q. ) (CONT' D)
| f you have doubt of any kind, you
cannot vote guilty. If you have zero
doubt - then so it shall be rul ed.
Ei t her way, you nust agree
unani nousl y.

Tur ni ng anot her corner, Cop BUWMPS i nto:

Juror 1 - CARRIE LARSON(40s), a l|arge woman with a pinched,
prissy face. Like dom nos, she BUMPS into:

Juror 2 - RANDALL FENSTER(30s), a devilishly handsone man
with a cynical eye. H s COFFEE SPILLS on Carri e.

CARRI E
Damit. Watch it!

RANDAL L
Did ne a favor. This coffee's shit.

Behind himwaits the rest of the JURORS. A BAILIFF escorts
themall into:

| NT. DELI BERATI ON ROOM - CONTI NUOUS

Dark walls. Bare and spacious. Gothic crown nol di ngs decorate
the ceiling. An baroque anal og clock with a sw ngi ng pendul um
hangs over the door.

A door leading to a bathroom A U S. and M nnesota state flag
rest in the corner.

A CONFERENCE TABLE at the room's center. Pens, paper and
trial folders arranged on top.

One wall has a row of wi ndows | ooking out to the

under whel m ng downt own skyline. Dusk is settling into night.
In the distance, |it windows intermngle with streetlights

t hrough the dyi ng sunset. Bare-knuckled trees |line the road.
Cold. Two open wi ndows blow in the freeze, flipping a few

| oose papers.

The Bailiff counts each Juror as they enter.
Some of themmull around. A few sit right away.
BAI LI FF

| f you need anything just knock and
one of us will be right here.
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Juror 3 - PAUL CASTEL(40s), a sturdy, thoughtful and
strai ght-edged man in Khaki's and a Pol o, | ooks the room
over. A paper card l|labels his place and position at the
tabl e: Jury Foreman.

The Bailiff nods. Al set. He closes the door.

Juror 4 - FAN-FEI LIN(30s). Female with straight black hair
and steely glare shivers snmugly. Annoyed.

FAN- FEI
It's cold. Can we shut the w ndows?

Paul steps to the w ndow.

QUTSI DE
PROTESTORS AND REVELERS raising hell. Canpfires blaze and
flashlights wave in the distance.

Paul adjusts the wi ndow handle. Shuts it. Randall at the next
wi ndow. Closes it. Looks out.

PAUL
(1 ooki ng outsi de)
Nothing like a little tragedy to bring
everyone toget her.

RANDAL L
Tragedy? More |ike spectacle. It's cuz
Yates is hot as fuck. You plop a
t hree- hundred- pound beluga at the
defense table, you can kiss every
canmera goodbye. But Lila, sweet Lila.
Have nercy.

PAUL
... Yeah, but she's insane.

RANDAL L
Right? Gves ne a brick in ny pants.
How bout you?

Sitting down is Juror 5 - CHAUNCEY PEPPERS(40s). Poi sed.
Chumry grin. He chuckles to hinself as he pulls an i PHONE
fromhis pocket. He shows it to the man next to him

Juror 6 - ANDRE ARNOLDS(50s), a nman with sl eepy eyes and a
beer gut. Andre's not inpressed.

ANDRE
The hell? They'|ll throw out this whole
case, they find you with that.
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CHAUNCEY
Whel p. Still gotta run things at
wor K.

Andre rolls his eyes. Looks the other way.

At the coffee maker, Juror 7 - M CHELLE LI EBERVAN(30s), red-
head, attractive, bookish young wonman, grabs a foam cup and
pours hot coffee. She's joined by:

Juror 8 - RAMAN SURTI (60s). A pock-nmarked face and stoic,
haunt ed eyes.

M CHELLE
One nore reference to David Searcey,
| ' m gonna have a conni pti on.

RAVAN

(pours his coffee)
You know, the Searcey Miseum has seen
its nunmbers expl ode. | hear they
pulling in Iike one hundred and thirty
t housand dol | ars each day since the
one week ago.

(smal | I augh)
| would | ove a piece of that.

M CHELLE
No takers here. Rather shave ny ass
with a cheese grater than go to that
ni ght mare' s nmuseum

RAMAN
That is a horrifying i mge.

M CHELLE
| wear ny enotions on ny sl eeve,
partner. But nore interesting? Ms.
Yates' Co-Fund-Me. That little lady's
al ready got over a half-ml from al
this. Wonder if she'll get to spend
any of it.

M chell e sips her coffee and wal ks back to the table
reveal i ng:

Juror 9 - MARVI N BAPTI STA(40s). A Thick man with a thicker
nmust ache. He has a marine like formality to his novenents as
he pours coffee for hinself. He delivers a | ook of disdain,
clearly pointed at Raman.
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Raman nods, stirring his coffee, reacting kindly.

PAUL
Everyone take their seats, please.

Standing Jurors nove to their chairs. Everyone settles.

PAUL ( CONT' D)
Alright, well as foreman, | guess it's
my job to help keep the score on
guilty versus innocent.

ANDRE
Shoul d be pretty obvi ous.
PAUL
Yeah, well... let's get to it.

He grabs a page froma fol der and reads.

PAUL ( CONT' D)
We have a prosecution claimng pre-
medi tati on based on jeal ousy and
existing turnoil, and a defense who
clains she's not guilty, suffering
from di m ni shed capacity..

basically... tenmporary insanity-
CARRI E
(1 ooki ng around)
- Yeah, right.
PAUL
Wel | anyways, | suppose we start with
a count and go fromthere. So... al

in the favor for guilty?

A hand shoots up. It's Carrie's. Then, down the table, one-
by- one, the other Jurors raise theirs. Paul raises his |ast.

PAUL ( CONT' D)
Eight - nine - ten - and nyself makes
el even. Eleven guilty... Huh..

Al eyes slowy turn to the one person wthout their hand up.
The outcast is Juror 10 - BREE LEDGESTONE(40). Penetrating

green eyes. On the surface, she has all the fixings of a
beautiful, ordinary soccer Mom And yet...
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PAUL ( CONT' D)
Bree, you find Lila not guilty?

CARRI E
You're joking, right?

Agr eei ng nurnurs.

ANDRE
Come on, |ady. Put ya hand up.

PAUL

Rel ax everyone. This is all part of
t he process.

(sigh)
Let's just go down, one-by-one, and
each of us, if they want, can explain
our vote.

(nods to Chauncey)
Wy don't you start.

Chauncey doesn't need tinme to collect his thoughts.

CHAUNCEY
Def ense had a weak case. You basically
catch it all on tape... Quilty.

Paul | ooks to Andre.

ANDRE
Open-n' -shut. Tenporary psychotic
break nmy ass. Nothin tenporary about
it. She wanted to kill Janmes W nston.
She had the knife. She went ahead and
didit. My opinion, footage that
night's too dark to tell visually,
but... They found pieces of his throat
buri ed under her fingernails. Wat?

Down the line. Paul |ooks to Carrie. She's ready, shooting a
hostile glare at Bree.

CARRI E
You have all the evidence agai nst
her... The footage. Her journal.

Prenmeditation. Her two best friends
think she did it on purpose. It's such
a no- brai ner.

(to Bree)
But | guess you know better.
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BREE
| just don't think w
CARRI E
You don't think what?
PAUL
People, no one in this roomis on
trial.
RANDAL L

Right. Let's be friends.

M CHELLE
Carrie's on the right track, though.
They noted her behavior after the
i ncident, including statenents she
made to police, which kinda showed she
under st ood what she did.

CARRI E
And let's not forget, the crazy bitch
actually SAID she was fuckin guilty.

Bi g LAUGH from Randal |

PAUL
Pl ease, Carrie, flex the vocab. This
is a court of |aw

CARRI E
What ever, guy.

RAVAN
Actually, that's not true. On the
record, she never admtted guilt.

Raman opens the folder in front of him Flips through court
transcripts.

RAMAN ( CONT' D)

See here?

(pointing to the text)
The transcription fromher psych
eval uati on says that when asked if she
killed Janes, she responded 'l have
transgressed. Lila has not'... That's
very interesting. She refers herself,
curiously, in the third person. \Wy?
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ANDRE
To play into the possession shit they
were hinting at. Make herself sound
i ke sonething el se was pulling her
strings. | think that response was
tactical .

BREE
But this girl is sick. She couldn't
even take the stand.

ANDRE
Qovi ously. How woul d that hel p her
def ense?

Juror 11 - JED HOLMGREN(70s), the oldest of the jurors, sits
hunched. Droopy-faced and balding with grey streaks in a
conb- over.

JED

She uh... You know, just fromwhat |
saw i n that video footage of them
runni ng around the Searcey house... |
mean what was borne w thin that
home... | renenber those headlines and
the stories and 1'Il admt | al nost--
...

(finding the words)
Still. Murder is nurder. No excuses.

BREE
But don't you see that's what we're
doi ng now? Aut hori zing anot her nurder?
Anyway, Jed's right. Lila s own
recordi ngs showed a total split in her
personality-- not even a split. A
nmel tdown-- a takeover... The defense
team never hit the right notes in
terms of pointing out where Lila's
di m ni shed capacity canme from And
just think-- maybe we should review
part of it again.

CARRI E
(growi ng hostile)
You're shitting me.

Paul rolls his eyes. Groans fromthe others. Anger nounting.

FAN- FE
If you' re tal king about the video
( MORE)
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FAN- FEI ( CONT' D)
stuff, I'mnot watching all that shaky
f oot age agai n.

BREE
| understand the limtations, and |
hat e t hi nki ng about seeing any of it
over again too, but... This girl has a
life. It's a life under our control at
this point-- you have to respect that.
And | am scared at the possibility of
taking that away fromher, and |I'm
sorry to put everyone through it al
again... but I can't help thinking
there's a piece we mght be m ssing.

More | ooks of di scontent.

BREE ( CONT' D)
| think it's only fair.

Interrupting is our final Juror 12 - DENI SE M CHAELS(20).
Darling, vibrant and delicate.

DENI SE
Can we pl ease not?
PAUL
Sorry... | am but...

(deci sive)
Listen. There's a lot at stake. It's
the reason we're here.

CHAUNCEY
He's right. | have a famly. | have
two girls. | love ny two girls.

They're s' posed to show off science
fair projects at school today. My
ol dest did hers on reactions with
carbonation. She's gonna try to get
the vice principal to drink a diet
coke and eat a buncha Mentos in front
of the whol e school. Any idea how
funny that's gonna be? | can't stand
that vice principal. He's a dope. 1'd
pay bookoo bucks to see that go down
today... My daughter's hilarious. My
el dest is anyway. And still ny
daughters didn't wanna go to schoo
t oday. Wiay? They wanna ride the couch
to watch TV cuz they, like mllions of
( MORE)
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CHAUNCEY ( CONT' D)

ot her people, are nore interested in
what's going on right here. And all ny
friends know I'm here and ny ki ds'
friends know I'm here. ..

(1 ooki ng ar ound)
And I'lIl bet we got el even other
stories here ending with all eyes on
us. 'Cept for Jed. Nobody cares about
Jed anynore 'cept for Jed. Sorry Jed.
But you all know this case is top five
w | dest things ever happened to you.
And the world watches itself only the
wi | dest stuff the world can find..
And it's watching now... So, so, so
right now, we have to send the right
nmessage. ' Cause our decision wll
echo... It will. My kids'll hear it. |
know that. And one of us has a doubt.
And |I"mpretty sure she's not crazy.
So maybe |I'm wong. Maybe we're al
wrong about something... | support
wat ching this-- | support doing
what ever, so we nmake the only decision
none of us has to regret naking once
we' ve made it. Most of us, anyway...
And that's good enough for nme... Hit

pl ay.

ANDRE
For real, mang? You need to see al
the shit we seen before?

MARVI N
(glaring at Andre)
Looks |i ke we do.

A tense stare-down.

ANDRE
You really for it, tough guy?

MARVI N
Are you?... Two hits. | hit you. You
hit the ground.

Andre shakes his head. A nervous grin.

M CHELLE
Boys. Pl ease? You're both gonna work
each other up and start sweating and
( MORE)
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M CHELLE ( CONT' D)
make the room snelly.

FAN- FEI
| cky.

M CHELLE
So i cky.

Paul wal ks to the door and knocks. A m ddl e-aged, thick
SECURI TY GUARD answer s.

PAUL
Looks like we're going to have to dig
into sone of the footage fromthe
trial. How do we do that?

SECURI TY GUARD
Ya?
(as he | eaves)
Be back in a sec.

Jurors wait.

A BUZZ from Chauncey's pocket. He quietly pulls his iPhone to
read a nessage. His face shifts fromsecretive to spooked.

Somet hing on his phone shakes himw th fear when: --THUWP.
The phone drops to the ground. Denise notices first.

DENI SE
(whi speri ng)
Oh crap.
CHAUNCEY
What ?

Paul and a few others | ook under the table to see Chauncey
grab his phone.

DENI SE
VWhat is that?

Chauncey' s caught.

CHAUNCEY
Shit.

CARRI E
|s that, excuse nme, a fucking phone?
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DENI SE
(excited)
How d you get that in?

PAUL
Not how, but why? You know we can't
have phones.

CHAUNCEY
Can | just |-

MARVI N
- ldiot, this could nean a m strial.
You have to turn it in.

reads somnet hing on his phone.

CARRI E
"1l box your ears in if you get
caught for that.

ANDRE
(to Carrie)
Honestly, how many chil dren' ve you
eaten in your lifetime?

CARRI E
What the fuck you say to nme?

ANDRE
Fi fteen? Fifteen-thousand?

RANDAL L

Whoa! Cone on everyone. No need to get
all banged up about it.

(gesturing to Bree)
If this woman's gonna keep us here
mul I'i ng over the evidence, then at
| east let us have one little bite of
5G

CHAUNCEY
Quys.

MARVI N
It worries ne. You better turn it off
or they can track it.

DENI SE
Can | just check my D.M --
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PAUL
No!

CHAUNCEY
QYS!

The Jurors quiet.

CHAUNCEY ( CONT' D)
(fear)
| got news...

A beat. Chauncey searching for the words. Finally, he reads
fromthe i Phone.

CHAUNCEY ( CONT' D)
It's serious. It's...

I NT. COUNTY JAI L HALLWAY - NI GHT

Two huge MALE CORRECTI ON OFFI CERS run full speed down a
corridor of prison cells.

CHAUNCEY (O C.)
Says here two female i nmates down at
County just killed thensel ves.

One Oficer stops at a cell. He |looks in. Shocked.

The other O ficer runs two cell bl ocks down. Pauses. The same
reaction. And we see what they see:

Reverse Angle - In each room A DEAD FEMALE PRI SONER hunched
over in their bunks. Their necks violently SLASHED. Their
eyes w de-open. Bl ood everywhere.

Femal e detainees in other cells are worked into a panic.
CHAUNCEY (O. C.) (CONT' D)
They... the fuck?... It happened
w thin seconds of each other. Says
they bled to death.
| NT. DELI BERATI ON ROOM - CONTI NUOUS

G ave | ooks.

M CHELLE
That's nmessed up -
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RANDAL L
-and random

CHAUNCEY
Randonf? Funny you say that...

| NT. COUNTY PRI SON HALLWAY - CONTI NUOUS

The O ficers look to each other. Wde-eyed. Aghast. Then they
| ook toward the cell in between.

CHAUNCEY (O C.)
Because this is sayin' both of'emwere
in cells blocks right in between--

And placidly sitting on her bed in the cell between the two
slain inmates, wearing prison-issued sweats-- Lila.

BREE (O C.)
--Lila Yates.

| NT. DELI BERATI ON ROOM - CONTI NUQUS
A beat .
CHAUNCEY

(confirm ng)
Lila Yates.

ANDRE
Fuck no.

DENI SE
Cr ap.

RANDALL

We have no idea what the whole story
is. Don't get carried away.

CHAUNCEY
(readi ng, distraught)
They used their own hands. Both of

‘em .. just, ripped their own necks
open.

JED
Dear Cod.

FAN- FEI

You can't just do that on your own.
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M CHELLE
VWhen?

CHAUNCEY
Little over an hour ago. Media's goin
ape-shit. Not nuch else yet...

Chauncey reads on. A long, silent beat. Eye contact m ninal

ANDRE
(shaki ng his head)
| just wanna' go hone, nan.

The door knob MOVES. Chauncey qui ckly stashes the phone in his
pocket. The jurors HUSH

The Security CGuard enters with a REMOTE CONTROL.

SECURI TY GUARD
Let's see here..

He points it to the ceiling, pressing a button. A LARGE
MOTORI ZED, RETRACTABLE 200 | NCH PRQIECTI ON SCREEN unit al nost
spans an entire wall... its screen starts to unfurl down the
wal | 's expanse.

M CHELLE
Dam.

CHAUNCEY
Tax. Dollars. At. Work.

The projector BEEPS ON. BLUE LI CGHT covers the entire screen.

JED
Good. | couldn't see anything on those
dinky TV's in the courtroom

VI DEO SCREEN READS: CASE 8738: LILA YATES
The Guard CLICKS on the title.

SECURI TY GUARD
So, you'll see it's pretty easy. You
click on clips fromthe nmenu. You have
your fast forward, your rewind - and
there's a zoom function as well,
prob'ly sone other stuff.

He hands the renpte to Paul.
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PAUL
Thanks.

SECURI TY GUARD
Knock if you need anything el se.

Door shuts behind the Guard. A beat.

CARRI E
If this woman wants to view the
evi dence, then let's watch her kil
hi m Agai n.

BREE
That's not what | was referring to-

CARRI E
-1 don't care.

RANDAL L
Come on, be a sport.
(to Carrie)
| agree. Start the creep show at
patient zero.

Marvin lowers the lights

Raman puts on eyegl asses. They hug the tip of his nose. He
takes a pen, ready for notes.

Paul clicks an | CON onscreen.
VI DEO FOOTAGE

A nonent passes as the footage | oads. G aphic over bl ack:
SUNDAY, Feb. 28, 2012 - 2:06:00 AM - 3:14:23 AM

--THEN-- WE' RE WATCHI NG A VI DEO RECCORDI NG ON THE BI G SCREEN

In a dark, wi ndow ess room.. SOVEONE, |ikely Janes,
breat hi ng heavy, irregular. Frightened behind the canera. The
lens rolls in and out of focus against dark fornms. A feeble
LI GAT throws out a two-feet beam from an on-board |ight

sour ce.

FEMALE VO CE
(faint, distorted)
Janmes?
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JAMES (O.C.)
(scared, quiet)
Shit... Lila?

A deaf eni ng SCREECH echoes t hrough the darkness. Sonething
alive, noving through the room- CRACK - an unseen force hits
t he canera

JAMES (O . C.) (CONT' D)
Shit! Ch ny god!

Janes, runs to a door, opens it and SLAMS it behind him

He pans around a larger dark room Mnimal |ight seeps in
through the walls. The camera |ight shines through soft
falling particles.

JAMES (O . C.) (CONT' D)
(desperate whispers)
Jesus Christ... Lila?

Hi s breathing quiets. Listening. Myving forward. A LOUD
OM NOUS, SLOW BREATHI NG from a far corner. Sonething' s there.

JAMES (O C.) (CONT' D)
Jess! Lila, cone on!

No response, just breathing.

JAMES (O.C.) (CONT' D
VWho' s t here?!

He pans:

Several pairs of nondescript WH TE GLON NG DOTS race across
t he screen.

James' breathing turns desperate

JAMES

(yelling)
Lil--

CRACK - the canera falls to the ground. A WEAK BEAM OF LI GHT
t hrown across a wood paneled floor. W just see Janes' shoes
standing a few feet away at the edge of the light. In the

| oom ng darkness, the unfocused WH TE DOTS dash about,
phasing in and out through the black air.
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LILA (O.C.)
(froma far corner)
" mright here.

JAMES (O.C.)
Baby. Sonmething's -

-- SUDDENLY. Janes gets pulled into the darkness. HE SCREAMS.

A THUD on the ground. The sound of FLESH RIPPING His voice
contorted by the ripping of his throat. A bl oodi ed BUCK KNI FE
clangs to the floor as if dropped.

BLOODI ED WHI TE HUSHPUPPY BOOTS intermttently cross frane.

JAMES. Hi s weak, dwi ndling yet endless attenpts to scream
over a faint different sound - Lila VWH MPERI NG and SNI FFLI NG

DENI SE (Q. S.)
St op!

JURY ROOM -
Paul pauses the footage. Deni se bent over-- pale.

DENI SE
(gripping her stomach)
| "' m gonna t hrow up.

CARRI E

(glaring at Bree)
We watched this again for those who
want to hold the process up. W
clearly hear her say, "I'mright
here." She says it coldly,
maliciously. It's as if she's there,
because-- Wait for it... she obvious-
fucking-ly is.

BREE
It's not that sinple.

CARRI E
|"ve been sitting next to you for
weeks now, and... Sweety, |'m gonna
gi ve this about one nore hour. Then, |
wll beat a guilty vote out of you.

Paul points to Carrie, reprimnding - stop.

Marvi n exam ning the screen. A curious glint in his eye.
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MARVI N
(to Deni se)
Sorry to do this to you, Mss..
(to Paul)
But | want to go back to just after
the canera fell down? Pause it right

t here.
PAUL
Sure... Wy?
MARVI N
Saw sonet hing. Let's check it out.
CARRI E
(upset)

Here we go.

FOOTAGE REW NDS. Pauses on a DARK FRAME. Marvin stands,
novi ng cl oser to the screen, casting his shadow across a
portion of the wall. He points.

MARVI N
Zoomin right there.

ON SCREEN
Paul zoonms in on the inmage, focusing on:

The strange pairings of SH NING WH TE DOTS. The i nmage
processes. The dots snmpoth out. Al of them are PAlI RED. The

i mge processes again. The dots take on shape - |ike eyes. As
if beastly, aninmal eyes. Several sets of them

JURY ROOM
Marvi n | ooks cl oser.

MARVI N ( CONT' D)
| may be out of nmy mnd here, but
don't those | ook |ike eyes? Seven sets

of them
ANDRE
The hell you tal kin' about? I think
your vision's a lil funky.
RANDAL L
(to Andre)

Careful. Marv here was a war sniper in
Af ghanny. .. Jarhead, right?
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MARVI N
(nods)
Three tours.

CHAUNCEY
Damm. Bodi es?

MARVI N
Yeah. ..
(gestures to screen)
A l ot nore than her.

Randal | squints at the screen, trying to make anything out.
Then shakes his head. Doubti ng.

JED
(1 ooki ng at screen)
Holy hell... They do.

Deni se, Raman | ooking at the dots/eyes. Thinking... ARE they?
Bree doesn't need to look at all. As if she already knows.
Paul PLAYS the footage again.

PAUL
How | ong do they contin--

MARVI N
Wait. Can you go back? | want to take
one nore | ook.

PAUL
kay?

FOOTAGE REW NDS TO THE SAME FRAME.. But - this tine, the
DOTS/ EYES have noved. They're still paired and spaced apart
i ke eyes, but they're in different |ocations now, as if
wat chi ng.

MARVI N
Look. They're in different places..
But still seven sets.

RAVAN

| renmenber themdifferently too.

CHAUNCEY
Look i ke a pack a Cujos, man.
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MARVI N
Fast forward and rew nd agai n.

Paul obliges. Footage rolls forward, backwards-- The eyes are
in different places again. Sone | ook closer than before. And
they don't seemto |l ook |like just dots anynore. More |ike the
eyeshi ne of wolves, reflecting the Iight.

DENI SE
(clutching her stonach)
Crap. Wiy did they nove?

MARVI N
Seven sets... You renenber what the
coroner said, that the nutilation from
James' body was so severe, he wasn't
sure how it was done by just one
person, in such a short anount of
tinme.

CARRI E
That was just a theory.

RANVAN
From an expert.

RANDAL L
But she had the knife too.

CARRI E
And video forensics proved she was the
only person in the room 1'm |l ooking
at the video now, and it's pretty damm
cl ear.

JED
Wth the exception of those... eyes..
I ights. Whatever they are.

RANDAL L
Seriously, let's nove on. It's
probably the result of sone dippy,
i nbred technician who fucked up the
video calibration or transfer process.

CHAUNCEY
True. Transfer it wong, you can get
weird artifacts in your footage. It's
a technical thing...
(spooked)
But, man...
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Marvin shrugs. Sits back down. Denise clutches her stonmach.

BREE
| don't think there's anything
technically wong with this video.

CARRI E
Jesus. Again - EXPERTS, went on-and-
on about this footage and never
nmenti oned anyt hing. They're stupid-
bul I shit-dots on shitty video. Stop
it!

Bree shakes her head. Frustrated. Silence fromthe others.

CARRI E ( CONT' D)
Shall we call into question exhibit
what ever-it-was?
Carrie flips open the folder in front of her.

ON SCREEN:. The SHI NI NG EYES still watch over everything.
Deni se can't take her own eyes off them

CARRI E ( CONT' D)
The journal entries... Here we go.

Deni se convul ses. A vicious dry heave.

DENI SE
| need to-- Oh, god -

She runs for the bathroom Bree follows her inside.

CARRI E
-and she's runni ng away.

Carrie pulls a piece of paper.

CARRI E ( CONT' D)
Ckay. Here we go. Page One-twenty-
ni ne.
(to bat hroom
"1l read | oud enough so you can hear
me in there!

She reads | oud enough to be heard in Tines Square.
| NT. RESTROOM - CONTI NUOUS

Deni se hangi ng over the open toilet. HEAVES. W hear CARRI E
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READI NG out si de.

BREE
You okay, dear?

Deni se stands. She's okay. Wait, NO - she PUKES into the
toilet.

| NT. DELI BERATI ON ROOM - CONTI NUQUS
Carrie reads over VOMTING i n the bat hroom

CARRI E

James. My love. My heart and soul. My
rising and setting sun. Wiy don't you
take me seriously? He takes Jess
seriously... She's so fucking perfect
at, legit, everything. Is he just
towing ne along to keep her close by?
"1l never share him..

JED
What's the point when she's in the
bat hr oon?

| NT. RESTROOM - CONTI NUCUS

Bree rubs Deni se's back as she kneels in front of the toilet.
Carri e READS ALQOUD out si de.

DENI SE
Uh, god... This hasn't happened to ne
since | was younger.

BREE
Getting sick?

DENI SE
Like this, ya. I'mjust... creeped.

BREE
| know. It's alittle scary.

Deni se settles back, sitting on the floor against the wall,
catching her breath. Bree sits next to her.

DENI SE
| used to have night terrors. These..
Li ke a feeling of a ghost hovering
over me when | was sl eeping. Holding
me down, pressing ny body down and it
( MORE)
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DENI SE ( CONT' D)
made me so sick. 1'd throw up in ny
bed. Wen | got older it went away,
but | guess...
(al a Pol tergeist)
"they' re baaack".

BREE
| understand that feeling a | ot
actually... | do.
DENI SE
Yeah?
BREE
You know ny nother... was very

spiritual. And in many ways she was a
very open-m nded woman, but in others
she was a little nore traditional. 1,
uh-- before bed, sonetines she would
make me and ny sisters pray. Ten Hai
Mary's each... Then when we were done,
she woul d ask, 'Hey, did you girls
hear the angel s?' ...

(reflecting, a smle)
OF course she was tal king about ne and
ny sisters. W were the angels she
heard, praying. But... sonetines, on a
few occasions, | did hear... | heard
sonet hi ng. Angels. Ghosts. Energy. |
don't know exactly what it was, but...
They were there... And | could feel
it... The world we see is just the tip
of a vast iceberg when you experience
a bigger, even nore wondrous world
that underlies it. Don't be afraid of
it. Let it in.

Bree lays a hand on Deni se's forehead. Checking tenperature.
We hear Carrie still READI NG LOUDLY.

CARR E (O S.)
... Revenge for his betrayal. He is
mne! I'lIl die before | let himgo!
fear for himif he even tries!..

Deni se puts her hand over Bree's. Tender gratitude. A beat.
BREE

Look, I'msorry... for not making this
( MORE)
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BREE ( CONT' D)

easy.
DENI SE
(struggling)
| know. | just hope it doesn't go on
too | ong.
BREE
Me too.
DENI SE
(deep sigh)
Man, if | knew the trial was going to
be like this, I would have told the

judge I was a witch or sonething..
Coul da been dism ssed fromthe start.

BREE
Hm |I'mglad |I'm here.
DENI SE
Real | y?
BREE
| think it's - | see a little bit of

Lila in nmyself.

(di stant, haunted)
W share a lot, she and I. Qur pain is
very much the sane.

DENI SE
l|"msorry. | didn't..

A beat. Snapping out of her daze, Bree dabs vomt chunks off
Denise's chin wth toil et paper.

BREE
When they were naking the sel ections,
aski ng about possi bl e sexual abuse in

our own past, I... | kept nmy nouth
shut. | guess | didn't want to be
shooed out the door right then and
t here.

DENI SE
You wanted to be on the jury?

BREE

(smles)

| just want to nake sure we do the
( MORE)
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BREE ( CONT' D)
right thing.
(a beat)
Just please, dear... Don't let your
stomach or fear affect your
decision... Don't be afraid.

Deni se | ooks at Bree. A | ook understandi ng.

DENI SE
| think I'm better.
(standi ng)
Ya... |I'l|l manage.

Suddenly - EEEeeeEEEeeeEEE - A DEAFENI NG EERI E SCREECH cuts
t hrough the air.

--BOOM The lights CUT QUT.
A beat... Denise VOM TS.
| NT. DELI BERATI ON ROOM - CONTI NUOUS

The jurors shudder. A black room Pale noonlight gl ows
t hrough the w ndow.

JED
Lord what happened.

ANDRE
That's R vens for you.

PAUL
Rel ax. Let's just listen for a sec.

The jurors go quiet. A beat.

Qut si de, the BUSTLI NG CHATTERI NG of the crowd PROTESTI NG
PRAYI NG | N UNI SON.

| NT. DELI BERATI ON ROOM - CONTI NUQUS
An unconfortable silence. Finally:
CLANK - The door opens. Soneone enters with a FLASHLI GHT.
FAN- FEI
(startled)
Who is that?

The soneone is an UNRECOGNI ZABLE GUARD. Hi s face darkened by
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the glare of the light. He says nothing. Looking.

PAUL
(to Guard)
Hey there. What's goi ng on?

No response. The flashlight scanning each juror. He noves to
t he restroom door and opens it.

| NT. RESTROOM - CONTI NUOUS
Bree consol es a scared Denise. He noves the |ight across and:
--Stops on Bree. Probing her. The gl are beconmes too nuch.

BREE
(shadi ng her eyes)
Uh, please |lower the light. W're
al right.

A beat. The beam CLI CKS ON and OFF a nunmber of tines in a
ki nd of random pattern

DENI SE
Sir? What the heck are you doi ng?

Finally, the flashlight is |lowred and CLI CKED off. He
| eaves.

| NT. DELI BERATI ON ROOM - CONTI NUOUS

The Guard steps to the entrance door. In one swift notion, he
takes out a HEAVY SQUARE OBJECT about the size of a
paper back, fixing it on a shelf by the door.

MARVI N
Hey, can't you answer us? Wat's up?

Just before he wal ks back outsi de:

UNRECOGNI ZABLE GUARD
Everyone okay?

CARRI E
We're fine. What's the deal ?

No response as - C ank. Door closes. The CGuard has |eft.

CHAUNCEY
The hell ?



36.

A long nmonment of black before - BUZZ - SNAP

Li ghts FLI CKER back on. Sighs of relief. Paul shakes off a
chill.

Bree and Denise return to their seats as Denise w pes her
face. Bree | ooks over to the:

HEAVY SQUARE OBJECT pl aced by the Guard nonents earlier. In
the light, we see it's a STONE RELI EF CARVI NG wi t h obscure
synbol s, perhaps froman ancient |anguage. Bree | ooks it
over, perhaps understanding its neaning, but as if it were
sonme kind of secret nmeant for her.

CARRI E
So let's get back to Ms. Yates'
flowery little nmenoir.

BREE
|"maware of the journal entries,
t hank you.

Paul turns to Denise. Her turn to share.

PAUL
Your turn to speak up
Deni se waves himoff, still shaken.
DENI SE

Need a m nut e.

PAUL
Fai r enough. Ranman?

Raman renoves his gl asses.

RAVAN
We nust consider the conplications
between Lila and Janmes as... a
reliable notivation... Considering her

previ ous experiences wth nmen--

M CHELLE
Yeah, she had some serious issues with
t he opposite sex.
(softly, to Fan Fei)
Only thing we got in conmon.

RAMAN
| suspect that a deep and profound
( MORE)
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RAMAN ( CONT' D)
rage had been building up in the
psyche of this young woman... | do
beli eve she loved himtruly... But
with that, conversely, any anger she
felt would be anplified to a very high
degr ee.

TAP TAP. Randall's finger raps on his note pad.

RANDAL L
(to Paul)
May | junmp in?

He anal yzes the other jurors. An incorrigible facade. W se.
Smug. His gaze finds Bree as he smles and stands. He circles
the table. A total show boat.

RANDALL ( CONT' D)

Lila and Janes were involved in a one-
year relationship. Now, let's break it
down. Janes was an insurance cl ai ns-
adjuster, and Lila fresh outta
college, still getting over a serious
relationship with one of her
professors, thirty-two years her
senior. Now as...

(facetious cough)

i ntoxi cating as that high-octane
life with Father Tinme nust've been, |
suspect it wasn't nuch better with
Janmes. After all, you won't find rock-
star next to clains adjuster in the
thesaurus. So to add a little spice to
their lives, they noonlight as ghost
chasers. Sure it's nerdy... But
everyone |l oves an easy thrill. |
prefer strip-clubs and Adderall, but
that's just ne.

ANDRE
Chasi ng ghosts is chips. Stuff's only
in your head. Al inmagination.

RAMAN
Unl ess your inmagination runs away from
you. Then, for you, that inagination
m ght becone real... And it starts
doi ng whatever it wants.
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RANDAL L
Point is, it was Lila's hobby. CQur
little Janes, who was infatuated with
her, clearly did not buy into it, but
still tagged along... For those not so
well versed in guy talk, we call this
bei ng ' pussy whi pped’ or 'in the trunk
for sonme a that ba-dunk-a-dunk’

CHAUNCEY
Nobody says that.

A few chuckl es, a few shaki ng heads. Bree | ooks away.

PAUL
Get to your point.

RANDAL L
So why did Lila feel the need to seek
refuge in ghost chasing? That's the
sanme question we could ask anyone who
goes to church, prays to a wooden

stick, or whatever. After all, any
faith in god is its own form of ghost
chasing... But Lila' s issues run

deeper - and darker. Her past has |eft
scars, and they've shaded Lila' s view
on the world. And those views ain't
pretty.

FAN- FEI
Paul asked for your point.

RANDAL L
| | ove you, Fan-fei...
(to Paul)
Call up that Yates fam |y video for
me? The stuff with Ghost Aunt.

Paul clicks a MENU listing EVI DENCE FI LES. Another click and:

PRQJECTOR SCREEN
The hone video with Lila and her Momfromthe park we saw
earlier. Randall continues as the video plays behind him

RANDALL ( CONT' D)
This video was central to Lila's
cause. You watch this, you're like,
Monis a frail shell of herself, a
weekni ght sparring partner for M.
Yates, who's the one, by the way, that
( MORE)
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RANDALL ( CONT' D)

fucked up his baby girl in sooo many
ways.

(shaki ng his head)
Battered, beaten Lila... As the
mother's witten testinony clains,
Lila was raped by this notherfucker-
at fourteen.

BREE
Rape doesn't nake a nurderer.

RANDAL L
In this case, it sure as hell hel ped.
Matter of fact, Paul, pull up the
Psych Eval ... So maybe a handful of
expert eval uations cl ai ned that
Lila... mght be a few tacos short of
a conbi nation plate, but she knew
exactly what she was doing.

PAUL
You want the whol e recording, or which
part?

RANDAL L

Wi ch part do you think?... The part
where she tal ks about Daddy.

Paul sighs. Loads the nenu, finds the link and presses play.

VI DEO FOOTAGE- -
PRQIECTED TEXT: CASE 8738: Lila Yates - dinical Evaluation -
March 3rd, 2012

Lila sits in a sterile, green-walled interrogation room Her
hair in shanbles. Scratches on her chin. She sits inert
behi nd sl ack eyelids, half-listening and hal f-watching.

She is interviewed by an OFF- CAMERA CLI NI Cl AN.

FAST FORWARD for a beat. Lila staring ahead. Silent, until
pl ayi ng on:

| NTERVI EWER (O. C.)
Lila, when you were grow ng up
was it clear to you what was right and
wWrong?

LI LA
Yes.



| NTERVI EWER (O. C.)
D d your parents ever talk to you
about sex?

Bl ank stare into the canera.

| NTERVI EMER (O. C.) (CONT' D)
Was your famly afraid to tal k about
sex?

LI LA
. No.

| NTERVI EVER
What did your father say about it?

No response.

| NTERVI EWER ( CONT' D)
Lila, do you have any anger toward
your father?

LI LA
Not any nore.

| NTERVI EVER
| f you want to tal k about it L-

LI LA
-He used to make ne afraid. That's
different now.

| NTERVI EVEER
Lila... What's different?

LI LA
Hi s weakness is now ny strength.

| NTERVI EVEER
Tell me nore.

LI LA
| pretend to be human, but... way down
i nside. ..
(whi sper s)
I"'mdifferent... Powerful.

| NTERVI EVVER
In what way do you feel powerful
Lila? Can you explain what you nean?



A | ong beat.
LI LA
(under her breath)
Now... | how alone. Wiere God can't
find ne... and his forgiveness neans
not hi ng.
| NTERVI EVEER

For gi veness for what?

A smle crosses Lila's face. No answer. Footage ends,
freezing on Lila.

JURY ROOM -
Randal | | ooks back to the jurors.

RANDAL L
There's tragedy for a teenager, then
there's fucking tragedy... And how she
chose to handle it is even nore
tragic... Because she never did. No
therapy. Very few ever knew. Lila's
best friends never knew. But it had to
mani fest in sone way... And that way
was anger. Jeal ousy... And eventually
murder. It was the only way her sane
m nd, coul d seek revenge for what had
wr onged her.

BREE
Sane? Look at her. Look. She is
clearly not in her owmn mind... Lila
Yates would not kill on her own.

M CHELLE
But she did.

RANDAL L
(to Bree)
Pl ease. Expl ain.

Bree takes a deep breath before..

BREE

Li sten... nost of you know what
happened all those years ago. W m ght
want to forget, but it's not going to
let us. I was only a young girl, but
it stays with ne. If you were alive,

t hen you know. Searcey. The nane burns

( MORE)

41.
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BREE ( CONT' D)
a hole in all of us... And sone of you
m ght have known him You saw how he
changed. The way those kids were
killed. Do you think it's a
coi ncidence that Lila encountered the
sane fate?... It's got her--

CARRI E
--Ch ny fucking god--

BREE
--Just like it got Searcey. There are
forces at play here--

CARRI E
There it is--

BREE
--That's why she's not guilty!

CARRI E
(poi nti ng outside)
You're as retarded those idiots
out si de! Denobns? Lanasha-what ever -t he-
fuck-it's-called? You' re buying into
all this bullshit.

ANDRE
(to Bree)
Ain't you said you a school teacher
t0oo? You teach your kids denons are
real ?

CARRI E
Ya know, ny kid use to believe in
nonsters too. The scary nonster with
razor teeth under his bed. He woul dn't
sl eep, even with the fucking Anmbien.
So what did | do?... For a week, |
poured Tabasco sauce down his throat
any tinme he nentioned nonsters, and
big surprise, after that, | never
heard fuckin' pip fromhi mabout it
ever again.

RANDAL L
Wiy, Bree?

BREE
"' msure you think all human nature
( MORE)
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BREE ( CONT' D)
can be reduced to advertising trends
or whatever it is you peddle, but I'm
telling you that your reasoning is
of f. That goes for everybody. The | ess
you recogni ze that, the further from
the truth you get.

PAUL
(interrupting)
Bree... how do you intend to make this

case?
A beat. Bree eyes the stone relief carving by the door. Then:

BREE
From the footage. Not the nurder
itself, but everything before.

CARRI E
That's not proof.

BREE
I[t's doubt!

MARVI N
Listen, I'msick of all this back-and-
forth. Let's just get through what she
wants to watch, and if there's
sonet hi ng, there's sonething.

M CHELLE
| agree.
(to Bree)
| don't agree with you, but | agree
it's too big a d--

-- I NTERRUPTED by a gentle KNOCK at the door. Opening it is a
| arge, OLDER SECURI TY GUARD wearing darkly tinted, thick-

ri med gl asses. A heavy brown beard. An OBVI QUS TOUPEE
covering a bald head. He enters with a tray of piping hot

cof fee and bagel s.

But strangely, a loud SET OF TONES rings out, coinciding with
the Guard's entrance. Five loud chinmes, three with dueling
frequencies and two singular. W' re unclear where the sounds
cone from

CHAUNCEY
Anybody el se hear that?
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OLDER GUARD
Not sure, but | did hear you guys
| ooked a little worn-down. W thought
you all m ght need sonmething to perk
you up a bhit.

ANDRE
(gestures to the corner)
We got coffee over there.

OLDER GUARD
You sure do... Just figured a fresh
pot m ght do sonme good. Any takers?

JED
['ll have one.

MARVI N
Sanme here.

CARRI E
Sure...Actually, no. It'Il just piss
me off.

OLDER GUARD
Cream or sugar?

JED
Sugar in mne.

MARVI N
Bl ack for ne.

Coffee cups are filled. Handed out.

Paul begins to | oad the video nmenu, scrolling down the
footage |istings.

OLDER GUARD
Sorry to interrupt. Anyone el se?
(to Bree)

M ss?
A large smle fromthe O der Guard.

BREE
Sure, 1'll take a cup.

Bree does a doubl e-take when the Guard nears, pouring her a
cup of coffee. Bree thinks she knows this man. She dials into
his face, not noticing:
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He ADDS A SPLASH OF SOVETHI NG CREAM?- | NTO HER COFFEE.

BREE ( CONT' D)
Oh no, | don't take cream

OLDER GUARD
Oh, I"'msorry... And this pot is out.
Wuld you like ne to go nake a fresh
one?

BREE
(taking the cup)
It's fine. Thanks.

OLDER GUARD
(with a w nk)
Who knows. Bet that little cream
spl ash brightens up your day.

The O der Guard steps to the door.

OLDER GUARD ( CONT' D)
Alright, if you need anything el se
just ask for Jake.

O der CGuard leaves. Jurors fixing and stirring coffee. Pau
finds the start of the menu.

PAUL
Do we renmenber where they first talk
about, Searcey?

M CHELLE
The uncl e's house. Right around there.

PAUL
Ah, yes. Uncle Avery.

Bree sips her coffee. Paul presses the first nmenu item

VI DEO FOOTAGE- -
PRQIECTED TEXT: CASE_8738: SONY EX3 RECORDI NG - Ford
Expedi ti on - THURSDAY, Feb. 15th, 2012 - 1:47:27 PM

James DRIVING an old SEDAN. Lila sits passenger, filmng. The
Wi ntery town passes by. W hear Lila |augh from behind the
caner a.

JAMES
...l know. | know | can't believe he
said that.
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LILA (O.C.)
That's so crazy!... Alright... | hit
t he button.
JAMVES
We're rolling?
LILA (O C.)
Yes, dummy.
JAMVES
At | east say action or sonething.
LILA (O C.)
Sonmething... So here we are in search

of the ghost of Searcey - Action!

JAMES

(Joki ng announcer voi ce)
Thank you, Lil a.

(rmore serious)
We are now driving through the great
Ri vens, M nnesota where | grew up as a
young punk ass. Rivens has a city pop
of about fifteen-thousand, it's al ong
the M ssissippi and is what... about
forty-m nutes north of M nneapolis?

LILA (O S.)
Sur e.

JAMES
Yep. It's a small city with a big
heart. Lived here all ny life..

LILA (O C)
Uhg... Cone on. Be nore fascinating.
JAMES

What do you want ne to say?

JURY ROOM -
Paul FAST- FORWARDS. Presses play when residential houses cone
into view

VI DEO FOOTAGE- -
Lila recording Janes driving.

LILA (O.C)
Were are we headi ng?
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JAMES
Well, before we go to Searcey's we're
going to pay a visit to nmy Uncle. He
was the guard who actually shot him

Janmes notices-- out the wi ndow- a nmuch OLDER WOVAN f eebly
shovel ing a si dewal k- -

JAMES ( CONT' D)
Oh shit! There's A d Lady G able. This
wonan's a riot. Let's see if she'l
say anyt hi ng-

Foot age FAST FORWARDS

PAUL (O C.)
|'d say this's unnecessary.

JURY ROOM -
Deni se Interjects.

DENI SE
Can you just play it through? The fast
forwardi ng nakes ne queasy.

Paul presses play.

PAUL
Sorry.

VI DEO FOOTAGE- -

Foot age stops on a silver haired, cockeyed MS. GRABLE(80s).
Hol di ng a shovel, and her equally ancient best friend DARLA
stands next to her. Lila holds the canera with Janmes in
frame.

MS. GRABLE
...and he'd conme out, |east people'd
say he'd cone out late at night and
snatch children off the streets and
eat' m al i ve.

DARLA
Hi s name got connected wi th everything
bad' n R vens.

JAMES
Any interesting stories?



DARLA
(chuckl es)
Ch, ny.
MB. GRABLE
Well, of course, the one tine
everybody knows about is when he
nmur dered t hose children... Sone say

supposedl y, but -

DARLA
-1t wasn't supposedly.

M5. GRABLE
Wll. Left'"mto bleed their bones out
in the woods over in Jenkins Park,
and- -

JAMES
How many kids were Kkilled?

M5. CGRABLE
(pauses, perturbed)
Well, d you want ne to tell ya the
rundown' r don't ya?

DARLA
(to Ms. Grable re: Janes)
Li kes talking, this fella, huh?

MS. GRABLE
Li ke he's runnin' for county sheriff,
this one...

(a beat)
Vell let's see... It was two boys and
two girls. Cut their private areas,
cut their throats... so the story
goes... Let's see, there were

testinmonies froma small group of
Wi t nesses. Your uncle, for sure, and a
few parents of the kids, and--

DARLA
Wiy aren't you saying anything about
his special interests?

MS. GRABLE
(per pl exed)
VWhat does he care about that?

An OLD MAN, ARTHUR, wal ks by. He's been overhearing and
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barges into the conversation

ARTHUR
David Searcy? That squirrely hono.
Pure evil. Wiy the hell ya talking
about himfor?

MS. GRABLE
(shooi ng Arthur)
Go on, Art. W don't need your
crotchety butt-

LILA (O.C)
Wait. Did you say, honp?

ARTHUR
Ch, ya... that's what paid for all of
their cults and stuff. A nasty
prostitution ring for gays he started.
Bankrol | ed the whol e damm operati on.

MS. GRABLE
Oh, that's not true.

ARTHUR
Sure is...

DARLA

Those cults wel coned any ki nda acti on.
| heard they're just excuses for
havi ng orgi es.

Janmes | ooks at the canera. Shrugs. The Seniors have taken
over.

FAST FORWARD
JURY ROOM -

RANDAL L
(1 ooki ng ar ound)
God, I'mglad | grewup in a city.

VI DEO FOOTAGE Fast Forwarding... and PLAYS at:

BACK | N THE CAR--
Lila Filns. Janes drives.

JAMES
...and, according to testinony,
Searcey bel i eved he had been the
( MORE)

49.



50.

JAMES ( CONT' D)

victimof an evil spirit. After a
series of run-ins with local |aw
enforcenent for m nor B&E
m sdeneanors, he was placed in a
detention facility that he ended up
escaping from Anyway, cops put out an
APB, which includes ny uncle. Shit
goes down at Jenkins park, and he ends
up being the guy who chases Searcy
down and shoots him That's how he was
the last to see himalive, but as we
just heard, that doesn't matter. The
| egend grows. ..

(spooky voi ce)

Searcey is still out there, peering at
you t hrough the shadows - waiting to
get you.

LILA (O C.)

Good stuff, Mster.

Camera shakes as they pull into a driveway leading to a
doubl e-wide trailer. UNCLE AVERY' S HOUSE. An ol d, paint-
chi pped fence waps around a tiny front yard. A GERMAN
SHEPHERD paces back and forth behind it, BARKING

JAMVES
Here we are. Good ol' Uncle Ave'.

FAST FORWARDI NG RESUVMES

JURY ROOM -
Bree watching intently. Pats her brow A hot sweat starts to
bead. She drinks sonme nore coffee. Paul presses play.

VI DEO FOOTAGE- -
I nsi de the house. Rustic browns. Messy. Wthout a woman's
touch for years.

VI DEO CUTS - NEXT RECORDI NG
I NT. UNCLE AVERY' S HOUSE - DAY

Lila sits at a dining roomtable across from UNCLE AVERY
60's. He wears a flannel button-down. Frail, |eather-faced
fromhard drink. He cradles a tunbler of straight whiskey. No
regard for the canera.

UNCLE AVERY
| caught up to the sunuva bitch. My
( MORE)
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UNCLE AVERY ( CONT' D)
gun drawn and he froze in md-

novenent... crouched down a little,
and... His fingers were noving really
quick - like little feelers. It
wasn't... nornal. Then he arched his
back and stuck his face out towards
me.

He takes a drink.

UNCLE AVERY ( CONT' D)
At first, | kept telling nyself that
it wasn't - none of it was real, but
he | ooks at nme and opens his nouth al

slowy, and he sorta... hisses at ne.
Hi s tongue noving in'n out'n in'n
out'n, and |, shit, that was it for
me... | shot him One to the head, one
to the chest. | saw bullets hit, blood
conme out, but all be dammed if he kept
standing, staring at ne as if all I'd
did was blow hima kiss... | was like
fuck this, and ran the other way,
scared as hell. After about fifty
feet, | turned, saw himon the ground,
dead, finally - but... | could stil

HEAR him A sound, |ike grow ing dogs
or sonethin', and | started feeling
sick ... Went back running full speed,
br eaki ng t hrough branches towards the
mai n road, just needing to get away. |
don't renenber how, but something
pulled ne and | fell right on ny face.
| rolled onto nmy back - and | didn't
see it or couldn't see it, but | felt
it near nme and its... | dunno, hands
closed in on ne. | thought that was
it.

A beat. Looks into the canmera finally, then to Janes.

UNCLE AVERY ( CONT' D)

...then | heard distant voices. MWy

head hurt, and ny nose was itchy...
and | knew | wasn't dead.

JAMES
No i njuries whatsoever?



UNCLE AVERY
Only one.
(pats his left thigh)
Guess it was when | fell down, maybe
my keys in ny pocket punctured the
flesh on ny right |leg. Strange,

t hough.
JAMVES
What's strange about that?
UNCLE AVERY
Well... The keys that they said
punctured ny | eg, they were never

f ound.

JURYROOM - Conti nuous- -
Bree clutches sonething tightly in her hand.

BACK TO VI DEO FOOTAGE- -

LI LA
VWho el se saw the nurders?
UNCLE AVERY
Just sonme of the parents... Who,

(hol I ow | augh)
Qddly enough, three weeks |ater one
of'emdrove himand his wife into an
18-wheel er at ninety mles an hour on
| -35... sober.

Avery takes another long drink, finishing it.

UNCLE AVERY ( CONT' D)
The other, the father of two a those

slain kids'... He's now conpletely
paral yzed. A nute. Just a whol e system
shut down, |ike that.

(snaps fingers)
Far as | know, he's been living with
assi sted care.

CARR E (O S.)
Fast forward! Zero relevancy to the
case.

BREE (O.S.)
Pl ease, just watch. ..

Li | a pauses, before:



LI LA
What do you think caused this?

A long beat, Avery | ooks her dead in the eye.

UNCLE AVERY
| hope | never ever know, but there's
sonme shit in this world... inpossible

for us to understand.

JRUY ROOM -
Paul STOPS the footage.

Bree | ooks to Carrie and Randall with sone sense of
val i dati on

RANDAL L
Well, thank you Oficer Avery. The
scot ch-di pped denon sl ayer. Very
credi bl e.

BREE
(patting her brow)

Look at Lila at this point. Think
about how she | ooked sitting next to
her counsel conpared to this. She has
gone t hrough an extrene psychol ogi cal
transformati on. And she's libel to
becone even nore dangerous.

RANDAL L
From what agai n?

DENI SE
The two friends go into detail about
it. Wien they tal k about possession
with the... nonster thing.

RAVAN
Lamashtu. Through the Lanashtu
myt hol ogy they explain how such
transformati ons worKk.

ANDRE
Fuckin... who?

M CHELLE
Lamashtu i s the denon-

CARRI E
-Paul | ? Pl ease!

53.
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MARVI N

(over Carrie's GROAN)
W said we would review the footage.
Put it on.

(to Andre)
M ght be a nice refresher for Chiraq
over there, since he was paying such
good attention before.

ANDRE
(war ni ng)
You on the verge, ya bitch-ass--

PAUL
Al right!

Paul sighs. Tired. Takes the renote and clicks the next
section. Jurors watching.

VI DEO FOOTAGE- -
In a PUBLIC LI BRARY. A snmall study |ounge. Art Deco. d der.

Canera approaches two WLDLY ATTRACTI VE H PSTER FEMALES
sitting at a table-- Lila's best friends seen earlier
testifying in the news footage.

JESS. In a tight ponytail and tiny spectacles. Brisk. D rect.
YARA. A spill of curly blond hair. Blithe. Brilliant.
Lila sits next to them surrounded by stacks of books.

YARA

(openi ng one of the books)
So...Look at this... My neighbor was
best friends with a co-worker whose
wei rdo roonmate was apparently...

(maki ng quot es)
"invol ved" in the Kachi, which was the
ul tra-vague nane of David Searcey's
cult.

The books have PHOTOGRAPHS of groups of people participating
incult rituals. Sonetinmes they' re hooded. Some with knives
to the necks of smaller sacrificial animals.

YARA ( CONT' D)
They were big into conjuring spirits
using gifted individuals,
cl ai rvoyants, they sought out who
coul d experience other worlds, and if
( MORE)
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YARA ( CONT' D)

they're real, real lucky, can bring
stuff fromthose worlds over to our
own. | don't even know, but Searcey
was one of these clairvoyants, and he
seened to focus his efforts on just
one spirit or denon... | guess in this
case, denon-ness.

Yara picks out a different book.

JAMVES
Wiy t he obsession with Denpness-ess-
ess-ez?

JESS

Cults are for damaged souls, ran by
peopl e who lust for power. M ght be
interested in bad things |ike a denon.
Denons nmake perfect idols. They weak
havoc. They hurt people. They're the
bi tches of the Devil.

Yara flips through pages of a large, |eather-bound TOVE.

YARA
(finding the page)
Here we go.

Janes zoons in on the page depicting varieties of beautifully
illustrated Denoness illustrations with Gothic allure.

Yara points to one in particular. It features a naked woman's
body, but with the head of a |ioness posing sexually. The
hands of the Denpness are forned into claws grasping close to
her neck.

YARA ( CONT' D)
That's Lamashtu. Superbad denon -
often considered fenal e. Later becane
tied with the Jewi sh portrayal of
Lilith, the first wwfe of Adam Calls
her a di m ni shed husk of evil. Further
back, in Mesopotam an Religions, she
was the daughter of a powerful sky
god. A wicked fenmal e who slew children
by the neck and drank the bl ood of nen
- ate their flesh

JAMES (O.C.)
Li ke Lila on her period.
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LI LA
(hitting him
Schnuck!
YARA

(to Janmes, anused)
You're a tool. A funny, broken little
t ool .

JESS
She had seven nanes... |In some
i ncantations, she's called the seven
wi tches, acconpanied by six others. No
clarification on 'others' yet.

JAMES (O C.)
Why woul d a chick denon, take over a
man?

YARA

Who can absolutely say a creature like
this is actually a girl or anything. A
femal e categori zation could be in
error. This thing, if it's real,
probably transcends gender.

LI LA
Why Davi d Searcey?

YARA
Ah, back to M ster David Searcey. So,
t he Kachi nust have known about
Searcey's abilities, and used himas a
sacrificial lanb to reach Lamashtu--
for what reason we can't possibly
know. Well, maybe Searcey legit got
Lamashtu's attention, and from what
happened in Jenkins Park, they m ght
have even brought that ugly ball of
hat e over here.

LI LA
What do you mean?

YARA
Meani ng, that thing, over here... To
our world, our dinension-- | have no

i dea where the fuck it canme from What
| do know is that, fromwhat's been
witten... when it finds the right
person, it can like fully upl oad

( MORE)



YARA ( CONT' D)

itself into your body

LI LA

li ke software.

So Searcey was used to contact
Lamasht u. He was obvi ously successful.
Did it make Searcey do what he did?

JAMES (O.C.)

Can it possess anybody? O...

Canera slowy zoons in on Jess

JESS
| think that's unanswerable, but... Ya
know, in ny opinion, we've all got
evils... They can wait inside us. And
denons... this Denon, takes these

evils already trapped
sets themfree.

inside... And

Zoom ng stops FULL FRAME on Jess' |ips. A beat.

back out.

JAMES (O.C.)

That was sexy. Real sexy.

YARA

Ckay, Janes. Keep it contai ned.

Pan to Lila. She's not happy.

JAMES (O.C.)

| " m ki ddi ng! Pl ease, don't get nad!

Lila | eaves with her bag- pissed off!

JAMES (O.C.)
(recording Jess)
Tell her | was just pl

JESS
Better watch yourself.
she puts up with you

JAMES (O.C.)

( CONT' D)

ayi ng around.

You' re | ucky

After dating you, | know how | ucky I

am

Jess pokes Janes.

57.

Sl ow zoom
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JESS
(slyly) _
Hey, man... be nice.
- JAMES (O C)
~ (giggling) _
Quit! Don't make ne hafta restrain
you.
CAMERA CUTS
JURY ROOM -
The room settl es back.
RANDAL L
(sniffing)
Snmell that? Snells like... Jeal ousy...
and Lila' s about to smash the ranpage
but t on.
(to Paul)
Next clip.
VI DEO FOOTAGE- -

Title Card over BLACK: CASE 8738: SONY EX3 RECORDI NG - JW
Ford Expedition - Feb. 15th, 2012 - 5:32:18 PM

EXT. FORD EXPEDI TION - DRI VING - VI DEO FOOTACE
Dusk. Snow piles line the streets.

Lila drives. Janes is passenger, holding the canera off-
centered, paying no attention as he accidently records.

LI LA
(hostile)
| thought you said left. What the fuck
James? We can't keep driving around in
the snow like this.

JAMES
"' m 1l ooking for the street signs!
Shit... Maybe your big daddy professor
woul d' ve been a better navigator.

LI LA
You fucking LOVE to bring himup

JAMES
It lightens the nood.



59.

LI LA
Because | busted you eye-fucking Jess
j ust now?

JAMVES

No, | wasn't. Jesus... Fucking Daddy
i ssues suck all the fun out of you

LI LA
My Daddy issues? Fuck you, Janes! Fuck
you!
JAMES
Whoa! Chill! Look at the road!
LI LA
Fuck you!
A beat .
JAMES
|"msorry... that was stupid of nme to
say. ..

Unconfortabl e sil ence.

JAMES ( CONT' D)
(opens gl ove conpart nent)
Maybe you' ve gotta map or sonet hi ng--
the fuck is this?

Janmes pulls out a BUCK KNI FE.

JAMES ( CONT' D)
Hol y fucki ng Ranbo, babe. How | ong' ve
you had this thing in here?

RANDALL (Q. S.)
Primary murder weapon. In the car.

LI LA
My nomput it in there for protection,
| dunno. This use to be her whip,
dude.

JAMES
So naturally it's best to just keep it
around.
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LI LA
(to herself, extrene agitation)
Dear god, make him stop fucking
t al ki ng!

A beat. Janes opens his nouth to respond, but deci des agai nst
it. Another beat.

JAMVES
Alright. In nmy defense, | just--

LI LA
--1 just need you to shut the fuck up!

The canera records them Heavy silence. Janes SIGHS. Lila
upset. Tears swelling. A beat.

JAMES
(softly)
Turn her e.

Lila turns the steering wheel. Janes realizes the canmera's
been running. He grabs for it.

JAMES ( CONT' D)
Danmi t .

CAMERA CUTS
JURY ROOM -
Randal | eyes Bree. Snmug. A wide grin.

BREE
(sips coffee)
Feeling a little Iight-headed.

PAUL
It's alot to take in.

RAVAN
It's helping a lot. Putting things
back i nto perspective.

RANDAL L
She | ooked m ghty angry right there.

CARRI E
Angery with intent.
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PAUL
Let's conti nue.

Projector activates a new clip.

VI DEO FOOTAGE- -
Title Card: CASE_8738: SONY EX3 RECORDI NG - 454 WIllard Rd.
Feb. 15th, 2012 - 5:54:17 PM

Snow bl ankets the yard of a 1950's decrepit, single- story
home. No ot her house around for hundreds of yards. Janes is
filmng the SEARCEY HOUSE. Lila scans the area.

Pan to the front yard. Beside the house, A RING OF POPLAR
TREES. Anot her ring of a WH TE POADERY SUBSTANCE circles the
house.

JAMES (O . C.)
Fuck's this?
(bends down to touch it)
It's salt. Goes around the whol e
pl ace.

LI LA
Coul d be to secure the permtter.

JAMES (O C.)
What, prevent stuff fromgetting
i nsi de?

LI LA
Honestly, sonmething like this gets put
up to make sure sonething doesn't get
out .

JAMES (O C.)
Terrific. All the nore reason to
venture inside.

In the center of the poplar trees, a four-foot tall, burnt
STONE PILLAR with a dark nound of LOOSE, ASHEN DEBRI S m xed
Wi th snow atop it.

JAMVES (O C.) (CONT' D)
Must be where they kill the
Thanksgi vi ng turkey.

Sone yards away fromthe house is also a bank of four
ENORMOUS HI GH TECH PONER CGENERATORS-- totally incongruous
with the rest of the property. They are neatly encased in
housi ng constructed of clear plexiglass and steel alloy
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materials. It's clear by the noise and flunmes of exhaust that
they're hard at worKk.

Canmera turns and we find Jess and Yara getting out of their
car.

YARA
Come check this out!

Yara approaches carrying an equi prent bag. Pulls out an
al um num aer osol can.

YARA ( CONT' D)
Baml See this? No, it's not for Janes
horrific body odor.

JAMES
Ha. Ha.

YARA

Certified Frozen Helium It's |ike
ghost mace. Let's say you' ve got a
super natural nenace who's makin' life
m serable for everybody... It tries to
swoop in, tries to party and

(m nes spraying)
kssshhhhh- - Denon- pop. Doesn't work
wi th ghosts, but does the trick with
denons, hell spawns, et cetera, so |I'm
t ol d.

CARR E (O S.)
Fast forward. C nobn

FAST FORWARD t o- -
Anot her gadget. Yara brandi shes an | ON DETECTOR
YARA
Al so... a new ion detector as well.

Italian design, wood finish--

JAMES
That thing | ooks cheap and suspi ci ous.

CARRE (O.S.)

More! Paul, Cnon. |'mready to sw pe
t hat goddamm renote fromyou if | have
to.

FAST FORWARD t o- -
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EXT. SEARCEY HOVE - DAY - VI DEO FOOTAGE
Lila and the others wal k up steps to the front door.

LI LA
All 1 ask is that we keep it | ow
profile. You don't want to upset the
owners with all the equi pnent.

Jess points the frozen heliumcan at Janes as though to spray
him It's flirtatious and all behind Lila's back.

Li | a KNOCKS, addressing the camera.

LI LA (CONT' D)
Here we are at the forner residence of
David Searcey to see if in fact the
home is haunted. | spoke ahead of tine
to the current resident who seened
very open to the idea of our
exploration. Even nore interesting
t hough is that the current resident
knew David Searcey first hand. |'m
curious to find out nore -

Answering the door is NATHANIAL BENO T (60s). A | arge ol der
man. Horn-rimred gl asses and bal d. Broad shoul ders and a

wi de, triangular jaw. He speaks with a gentle, high-pitched
voi ce.

NATHANI AL

H there... You nust be Lil a--
LI LA

H ... Yes, and this is ny team

Al nost i mmedi ately, he pulls out a small hand-hel d device,
pressing a button on it that emts a set of five STRANGE
TONES at different |engths and frequencies.

JURY ROOM - CONTI NOUS

Several jurors are noticeably affected by the jarring sounds
com ng from Nat hani al's device. Denise and Jed have to cover
their ears. Bree already has here ears tightly plugged with
her fingers-- aware of sonething the others aren't.

VI DEO FOOTAGE- - CONTI NUQUS
After a few seconds of the sound patterns, Nathaniel silences
and pockets the device.
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LI LA (CONT' D)
Oh, sorry. Wasn't expecting that.

NATHANI AL
Nothing at all. It just helps to
establ i sh harnoni c resonance.
Apol ogi es. Gosh, | can sound a bit
silly sonetines.

LI LA
Um .. yeah, so, well, like |I said,
here's the team- Yara, Jess, and
caner a- boy is Janes

NATHANI AL
Oh wel cone... Welcone... Please cone
in.

They shake hands and enter.
| NT. SEARCEY HOME - CONTI NUOUS VI DEO FOOTAGE

Decor is subdued and nusty. Sonething feels wong about it.
Creepy can't describe. W follow Nathanial into a living
room

Wal | s are wood- paneled with anber-tinted wi ndows. Odd, horned
antlers are nounted in haphazard positions jutting out,
racing along in twisted, tortured shapes. Fractal patterns
seemto appear in several areas-- on hanging artwork, nmuch of
the furniture, floor paneling designs.

In a corner, a PARALYZED, MJUTE OLD MAN, SEVEREN(60s), sits in
a wheel chair. Legs blanketed. A virtual statue.

NATHANI AL
Pl ease have a seat.

They all sit on old brown-fabric furniture, the seans
splitting with age.

LI LA
Thank you for letting us conme in and
shoot .

NATHANI AL

By all neans. It's nice to see such
young people so interested in the rich
history of Rivens and this hone.

Yara is neddling with the ion detector. Nathanial points to
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NATHANI AL ( CONT' D)
Oh, | see you have the new Vocelli 1on
Reader. Handsone.

YARA
You know t he nodel ?

NATHANI AL
| amfamliar.

YARA
It's super cool

LI LA
So, just for confirmation on-canera,
we'd like to know... is this, in fact,
the fornmer hone of the notorious David

Sear cey?

There's an awkward silence, but eventually, Nathanial nusters
a half smle.

NATHANI AL
Yes. You've made it to the right
pl ace.

Lila smles. Along beat as Nathanial pleasantly STARES dead
into the canmera. Not a care in the world.

LI LA
Yes... Alright. Let's get started.

VI DEO CUTS - NEXT RECORDI NG

The living roomis dark. Wndow curtains closed. Canera's
recording on NIGHT VI SION, capturing noisy greens and grays.
Lila and the other girls set up equipnent.

LI LA (CONT' D)
(whi spering)
We're on night vision?

JAMES (O C.)
Yeah.

LI LA
(addresses canera)
kay...So right down here are the
audi o recorders. W use these to
record EVPs whi ch are any strange
( MORE)
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LI LA ( CONT' D)
noi ses that we can go back and
anal yze.

Canmera noves. W see Nathanial tending to Severen sitting in
a corner of the living room

JAMES (O C.)
(under his breath)
Dudes are weird, man

LI LA
Shut up... Filmover there.

Janmes pans to a dark enpty section of the room

LILA (O C)
(quietly)
Okay, first level..
(1 ouder)
Are there any spirits present in this
roon? ... Can you show yourself?

The canera holds for a beat.

JAMES (O. C.)
(to Lila)
That doesn't make you feel a little
stupi - -

Lila holds up a finger. Shut up!
Jess gets no readi ngs on her devi ce.

JESS
(whi spering)
Not hi ng.

YARA
(whi speri ng)
lon | evels are sorta higher than
normal , but...

JESS
Coul d be electrical outlets.
YARA
VWait |I... | don't know. They're going

up.
Canera pans. A HUCGE FI GURE POPS | NTO FRAME
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JAMVES (O C.)
Jesus!

Janes - SPOOKED - zoons the canera back. It's Nathani al
trying to nove past him

NATHANI AL
Sorry to frighten you. Just getting
around you.

JAMES (O.C.)
(di si ngenuous)
Al'l good, pal

Lila is now further across the room Nathanial approaches
her. Janes fol | ows.

NATHANI AL
How s it com ng al ong?

LI LA
Alright. Still just getting started.

NATHANI AL
(quietly to Lila)
So wonderful to finally have you in ny
conpany today.

Lila, perplexed. Creeped.

LI LA
Thank you. Thanks... You mnd if we go
further into the house?

NATHANI AL
Pl ease.

Lila wal ks to Janes.
JAMES (O C.)
(whi spering)
The hell's that about?

Lila shrugs her shoul ders - she doesn't know.

LI LA
Does the room .. Does it snell funny
or... It's like the taste of iron in

my nouth. You guys taste it?
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YARA / JESS
Nope... Nada.

Lil a smacks her tongue on the roof of her nouth.

LI LA
Ugh. .. Weird.

CAMVERA CUTS - NEXT RECORDI NGS
Stairwell area. An assortnent of potted fungi and mushroons
line the walls.

JAMES (O. C.)
| ndoor shroom col |l ection... Trippy.
YARA
Sone of these I'mnot really famliar
with-- | only see one species, |

think, wth sufficient enough
psychoactive conmpounds that you could
actually trip on. Like that--

(poi nti ng)
That's Psil ocybe acutifolia. It's an
asski cker .
JAMES (O C.)
Nerd alert.

CAMERA CUTS - NEXT RECORDI NG
The canera is off night vision noving down a di mhallway.

JAMES (O.C.) (CONT' D)

(qui et)
Recording. Of night vision for now

A long row of doors on either side. Mdst of them cl osed.
Except one at the end. Unlike the rest of the nostly wood-
fini shed house, this door frame is made entirely of a kind of
THI CK STEEL ALLOY. The netal appears to extend into the
rooms interior. Lila holds up an audi o recorder.

LI LA
(announci ng)
|s there a presence here? W ask you
to show yourself..

They near the open door. Inside is conpletely black. A
starl ess outer space. The canera attenpts to find focus but
can't.
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JAMES (O C.)
Weird, nman.

Eerie quiet. No response. Janes zoons in on a side of the
door franme to: an intricate AMILET with the head of a gnarly
beast and spread w ngs on either side.

LI LA
(announci ng)
| f soneone is here, | would like to
see you. | would like to speak with

you.

Suddenly, we hear the sanme STRANGE TONES from Nat hani al's
devi ce. The sound RINGS OQUT fromthe darkness.

LI LA ( CONT' D)

That sanme sound when we got here.
think it came fromthat room -

--footage FLICKERS. A SWATCH OF STATI C qui ckly wi pes across
t he screen when:

SHI NI NG EYES? Sane as before. Seven sets of them
--A PI ERCI NG SCREECH slices through the air.
--THE DOOR SLAMS SHUT.

--FOOTAGE CUTS TO BLACK -- THE SCREECH NG STOPS

JURY ROOM - S| MULTANEQUSLY- -
The lights cut here too-- BLACK QUT.

M CHELLE
(startl ed)
Jesus! Agai n?!

Commotion fromthe Jurors.

BREE
VWhat was that?! Did you see that?

DENI SE
The fucking eyes!

MARVI N
| saw em t oo!

ANDRE
Oh | ord.
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PAUL
Rel ax! Everyone. Pl ease cal m down!

The jurors quiet. Waiting and |istening. More commtion in
the hallway. Suddenly, a gl ow -

Chauncey waves around his iPhone. The nonitor gl ow ng.

CHAUNCEY
No bars all the sudden. Fuck.

A GQuard KNOCKS on the door

GUARD
(behi nd door)
Sorry in there. Electrical problens.
Be a few m nutes.

M chell e gets up, noving to the w ndow.

M CHELLE' S POV:

In the distance, a group of protestors hold signs. In the
center of it all is a large BONFIRE. A couple of kids throw
|l ogs onto it.

ANGLE ON M CHELLE- -
and a | ook of recognition.

M CHELLE
Holy she-ite. That's ny step-sister
out there.

Deni se gets up and joins her.

POV TO QUTSI DE- -

A fired-up FEMALE PROTESTOR punps her fist in the air, on
beat with an aggressive GROUP CHANT. W barely hear it

t hrough the gl ass.

JURY ROOM -
Deni se and M chell e | ooki ng out the w ndow.

DENI SE
Real | y? She's that crazy protester?

M CHELLE
| guess so. Had an affair two years
ago with one a those fire-and-
bri nst one Pentecostal types. And her
life just conpletely--
(m m cs crashing rocket)
( MORE)
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M CHELLE ( CONT' D)
--boom Poor worman. My brother was
cool with it.

POV TO QUTSI DE- -
Mchelle's Step-Sister | ooks savage as she raves |ike an
i ntoxi cated extra from Mad Max.

M CHELLE (O S.)
She's got three kids too.

DENI SE (O S.)
Bet they're proud.

M CHELLE (O S.)
| wish | had a canera.

JURY ROOM -
Deni se and Mchelle are joined by Fan Fei. Al three | ook out
t he wi ndow.

POV TO QUTSI DE- -

M chelle's Step-Sister is doing a half protest, half hippy
dance now. Barely able to stand up, shouting at full-blast.
OTHER REVELERS/ PROTESTORS carry TORCHES near by.

FAN FEI (Q S.)
Your step-sister |ooks |ike she's on

uppers.
JURY ROOM -
M chel | e shaki ng her head. Then:
M CHELLE
Nah, just tequila and di sappoi ntnent.

Jesus! - -
(pai ned to | ook)
Her hair just caught on fire.
Hold on all three staring in shock.
POV TO QUTSI DE- -
Protestors surround the Step-sister, slapping at her snoking
head. Trying to put the fire out.

JURY ROOM -
Al three giggle at the spectacle.

CLANK - The lights turn on

--Simul taneously the Video Projector shoots on where the clip
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had | eft off.
--LI LA SCREAM NG ON SCREEN

--Startled, DEN SE YELPS.

The Jurors - shaken. Except Randall-- cal mas Buddha.
VI DEO FOOTAGE- -
Li | a pani cking, pinned to the wall in fear.

LI LA

Shit! Ch nmy god. Ch ny god! Did you
get that? Janes did you see that? Holy
shite. Did you see that?

JAMES (O.C.)
| was filmng, but - Are you okay?

CAMERA CUTS TGO
I NT. AN OLD KI TCHEN - LATER - VI DEO FOOTAGE

Yel |l ow sodiumlights. Yellowtile. Geen plants everywhere.
Jess, Yara and Lila pack equi pnment, quietly whispering to
each ot her.

Nat hani al wheels Severen into the room A subtle, hostile
energy seens to consune the crippled old man.

Yara clicks on the ion detector. It BUZZES way into the RED
causi ng her to:

JESS
VWhoal

She JUWPS, JERKS her el bow back, BUMPI NG | NTO a counter-top
edge. She DROPS the ion detector.

CRACK - the batteries pop out on inpact, rolling on the
gr ound.

JESS (CONT' D)
Damit! Sorry.

Jess and Yara bend down | ooki ng. Nathanial noves to a
steam ng tea pot at a stovetop, renoving it froma hot unit.

NATHANI AL
Sone tea?
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JAMES (O C.)

No t hanks.
JESS / YARA

All good. / Thanks. No.
LI LA

Sure. Tea.

NATHANI AL

Very good. | certainly think you could

use it.

Nat hani al drops a honenade teabag into a mug and pours in the
hot water. He hands it to Lila.

LI LA
Thanks.
NATHANI AL
Find anything? | heard a little yelp
earlier.
LI LA
Ya, | get like that sonetines, but

nothing yet really. W'll check the
f oot age at hone.

NATHANI AL
| see.

LI LA
So, you nentioned on the phone you had
experience in the paranornal ?

NATHANI AL
Ah, yes. | worked for a very speci al
group of individuals many years ago..
as a medi um of sorts.
(1 ooks at Severen)
...but it was so nuch nore.

Yara finds one of the batteries.
YARA
(giving up)
| can't find the other one.

Lila sips her tea.
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So... Where does your talent as a -
medi um you know like... where does

the magi ¢ cone fronf
Nat hani al pours a fresh cup of tea for hinself.

NATHANI AL
Be careful... Magic is a | oaded
word... It's taken lightly by academ a
because it's sonething that shuns
| ogic, but we... we were far beyond
that...

Nat hani el takes a |ong, satisfying sip.

NATHANI AL ( CONT' D)
Delightful... Well, | was a
neur ophysi ol ogi st comm ssi oned by the
U S. Departnent of Defense... At the
time, our tests were directed at
anyt hing that m ght deter comruni st
aggr essi on. | ncludi ng neuro-bi ol ogi cal
experinments neant to disrupt human
t hought, interfere with brai nnave
patterns, that sort or thing.

JURY ROOM -
Marvi n chi mes in.

MARVIN (Q. C.)
Some MK U tra stuff right there.

VI DEO FOOTAGE- -

NATHANI AL
Sone years |l ater, several of us
acquired a proclivity toward the
par anor mal and consequently, found
oursel ves expl oring areas exceedi ng
t he expanses of the human m nd.

Yara | ooks back at Janes but addresses Nat hani al .

YARA
Saw t he nmushroons. You do any
hal | uci nogeni ¢ or acid-type
experinments?

JESS
LSD? Peyot e? PCP?

74.
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YARA
Ayahuasca? | bogai ne?

JAMES (O C.)
Now you' re just showi ng off.

NATHANI AL

(chuckl es)

We al ways | ove nature's wonderfu
toys, don't we?... Yes, we were at
first, and they of course have certain
interesting nerits... but those

conmpounds make you see things that are
not really there-- their revel ations
are wholly unique to the user... See,
nmy chem cal conponents worked in an
opposite direction. They nade peopl e

nore receptive to... how we say..
ot her dinensions, and trust nme when
say... what ny subjects encountered,

were very - very real

JESS
Do tell -
LI LA
David Searcey. How d you get tangled
up with hinf
NATHANI AL
(conjuring fond nenories)
David... was a valuable creature. W

becanme close in those days. He
possessed certain gifts. Wnderful
gifts. Sonme that others m ght consider
to be dangerous. But really, you
see... Anyone can be an inter-

di mensi onal bridge. Even you. Wth the
right stinmuli for programm ng-- be it
i mges, chem cals or the right

conbi nati on of sound waves. W can be
the medium Al it takes is alittle
push and a little patience.

Severen starts MJUMBLI NG sonet hi ng under his breath, |oud

enough to be noticeable. Lila and the girls share awkward
gl ances. Lila puts her tea back on the table, pushing it

away.
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LI LA
(eyei ng Severen)
Ckay. . .
NATHANI AL
OCh, fear not. That was a long, |ong
ti me ago.

Severen's EYES. Hi s pupils henorrhagi ng black, growing in
size. Only Lila gives subtle attention to it, not really
trusting what she's seeing is real

NATHANI AL ( CONT' D)
Nowadays, | spend ny tinme assisting
those with their journey to the other
side. Those |ike our friend Severen,
here.

Severen's eyes are full - BLACK ORBS. Yet he sits, now taking
short, rapid breaths.

Now Lila can't help staring. Yara notices too.

YARA
Sorry... |Is he okay?
NATHANI AL
Oh... His eyes are quite sensitive to

the light. He should have his
protection on.

Severen starts chanting softly, as if to hinself, but his
eyes | ocked on Lila suggest this is an incantation neant for
her. Nat hani al stands, |ooking for something nearby.

LI LA
What is he doi ng?

Nat hani al hol ds the handhel d device that emts a H G4+ Pl TCHED
TONE, a little different fromthe sound we heard before.
Severen stops chanting. He sits conpletely still, eyeing

Li | a. Nat hani al places SUNG.ASSES wi th huge | enses over
Severen's eyes. He uses the device to emt another set of

H G+ Pl TCHED TONES. Severen |lowers his head as if powering
down.

NATHANI AL
My apol ogi es. He should be fine now.

CARR E (O S.)
Stop it. C non.
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VI DEO FOOTAGE STOPS.

JURY ROOM -
Jurors pondering the footage. Jed and Denise, staring ahead
as if in a daze. Chauncey snaps a finger in Jed s face.

CHAUNCEY

(snappi ng)
You in there, Jed? You good?

CARRI E
(at Deni se)
Hey! Wake up

Jed and Deni se snap out of their trance. They | ook surprised,
as if unaware of their actions for the past few nonents.

CARRI E ( CONT' D)
Damm you two. CGet sone nore coffee or
sonet hi ng, because we're not doi ng any
nor e breaks.

PAUL
Interesting. | don't recall his eyes
turning |ike that during the trial
screeni ng.

CHAUNCEY
Me neither.

JED

(shaki ng out cobwebs)
Uh, the nonitor was small er.

M CHELLE
But that was crazy. W all mssed that
bef ore?

Bree's forehead now sweaty. Her conposure slowy fading.

BREE
(under her breath)
Severen was a vessel

FAN FEI
What |' m nore curious about is why
t hat Nathanial guy - is that his
nane?... | forget why didn't he
testify personally?
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CARRI E
He gave a witten testinony but had no
i nvol venent since the murder happened
in the house after he and his
ent our age noved away.

ANDRE
That's right. House was enpty when al
t hi s happened.

BREE
(feebly)
But only by a two weeks.

MARVI N
Doesn't matter, he wasn't there. Hell,
he coul d' ve got sone kind of imunity
wi th his governnent involvenent. Let's
nove on. ..

Carrie GRABS the renote from Paul .

CARRI E
Goddami t, you're sl ow.

Paul | ooks to the jurors. A few consoling |ooks in return.
Carrie CLICKS the renote.

VI DEO FOOTAGE- -
Title Card over BLACK: CASE_8738: SONY EX3 RECORDI NG - 1319
Buckl ey St. #2 RESI DENCE - Feb. 18th, 2012 - 3:07 AM

I NT. LILA'S HOUSE - DAY - VIDEO FOOTAGE

Lila's bedroom On a huge, cushy bed. Janes filns Lila as she
sl eeps soundly.

JAMES (O C.)
(whi sper)
Babe?... Babe?

Lila stirs, barely awake? She utters sonething |ike a faint
response.

JAMES (O C.) (CONT' D)
Did you hear that? It was |ike that
t hose | oud tones com ng from
Nat hanial's little instrument he was
holding... | swear | thought | heard
it. Babe?
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Lila's not waking up. She's conpletely out.

JAMES (O . C.) (CONT' D)
Neverm nd, | guess. Good night.

CAMERA CUTS - NEXT RECORDI NG -
Still in Lila's bedroom Janes recording again, just as Lila

finally awakens. The norning sun shining through |linen
dr apes.

LI LA
Wha- ?

JAMES (O C.)
Babe... You were totally talking in
your sleep earlier... pretty weird.

Did you hear anything weird | ast
night? I tried to wake you

LI LA
(tired, distressed)
Hear sonet hi ng? No..
(rubbi ng her eyes)
God... | had the worst dream

JAMES (0. C.)
O what ?

Lil a pauses. Darts to her desk. She pulls a pen and paper and
starts scribbling.

JAMES (O . C.) (CONT' D)
Wat are you doi ng?

LI LA
Trying to renmenber.

JAMES (O.C.)
Renmenber what ?

LI LA
Fish... in ny dream sw mm ng around
me. They were beautiful... Then they
changed... like... defornmed... really

nonst r ous.
Conti nues scri bbli ng.
LI LA (CONT' D)

Then flat desert. Nothing... And a
( MORE)
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LI LA ( CONT' D)
wonman. .. hunched down on all fours,
li ke an ani mal .

JAMES (O C.)
Was she hot, or--

LI LA
No-- Fuck! I'm serious... She had the
head of an animal. A crazy |ike..
beast .

JAMES (O . C.)
VWhoa.

LI LA
Then, out of nowhere are these little
fucking - things... Like little pigs
that start suckling her boobs. And

then she sees nme... and she starts
bar ki ng. Like she's yelling at ne, but
she can't yell, so she barks-- this
horrible, howing, lingering sound. |
just need this sound to stop... But
then... Fuck, | understand the sound.

| think I know what it neans...
(referring to what she wites)
Thi s. Look.

She holds her drawing to the canera: A sharply drawn sketch
of di anond shapes connected to |ong, angled lines in al nost
code-li ke fashion (an actual Sunerian | anguage code).

JAMES (O C.)
My god, babe...You | earned how to
speak Moon Language.

LI LA
Fucking take this seriously for one
m nut e!
JURY ROOM -

Jed and Deni se share a gl ance, then | ook to:

The STONE RELIEF CARVING - the patterns in the relief's
design look strikingly simlar to Lila's draw ng.

Jed and Deni se both take deep breaths at the sane tine,
appeari ng equal ly nonplussed despite this coincidence.

VI DEO FOOTAGE- - CONTI NUQUS
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JAMES (O C.)
Fine. What is that?

LI LA
| think sonmething tried to contact
me... And there was nore, but...

Canera shakes. About to be turned off.

JAMES (O C.)
What ?
LI LA
| don't know how to tell you
JAMES (O C.)
No j okes. Prom se.
LI LA
No, | can't. I... It was about you.

CAMERA CUTS - NEXT RECORDI NG -

I NT. LILA'S KITCHEN - DAY - VI DEO RECORDI NG

Bright kitchen area in Lila's house. Janes filns. Lila, Jess
and Yara sit around a snall, fold-out table eating cereal,
dri nki ng coffee. Jess and Yara on i Pads.

Lil a pushes her cereal away, licking her teeth. She's
w t hdrawn, di stant.

LI LA
God... Can't eat this.
JESS
Still?
LI LA
Yeah... this taste of nmetal in ny
nout h.
YARA
St range.
JESS

No. Strange was that old man the other
day. The gi np.

A beat .
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LI LA
(qui et whi sper)
| think he was..

Janes pans to Lila.

A beat.

Randal

JAMES (O C.)

What babe?
LI LA

No. You're gonna call it ridiculous.
JAMES (O C.)

Nope. Try nme. Serious face.

LI LA
| just think... Sonething was trying
to communi cate with us, or nme?..
Thr ough hi m

YARA
Severen was a vessel

JESS
Onh shit, girl. Yes. Thought the exact
same thing

YARA
Turned that fella into a denon veggi e.

JESS
Pr each.

YARA
(to Lila)
And he was dagger eyes on you.

JESS / YARA
That was fucking weird.

Janes qui et behind the canera.

JAMES (O C.)
Oh, God... &K, I"'msorry for real
but... A few hours in that house and

everybody's flipped. | think all three
of you are insane.

speaks over footage--
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RANDALL (Q. S.)
Victims words. Don't start turning
your wheel s over there, Bree.

JESS
The hell's your problenf

Lila | ooks to Janmes. Angry. Tired. She stands, wal king to
confront him

LI LA
Turn that off. | want to talk to you
JAMVES
Uh-oh... I'"min troub--
CAMERA CUTS
JURY ROOM -
Randal | sm | es.
RANDAL L
Pay attention here. This is the good

part .

VI DEO FOOTAGE - NEXT RECORDI NG - MOMVENTS LATER- -

Yara filnms, funmbling the camera around. Miuffl ed sounds of an
argurment in the distance. Yara points the camera to Jess.
Jess shhh's for quiet then notions for Yara to foll ow her.

At the base of a stairway, she points her frame to the top
Through the crack of a bedroom door, we see Lila and Janes in
m d- ar gunent .

LI LA
VWhat is ny problem Janes? Can you
tell me?

JAMES
You're getting way too into this
shit... wgging-the-fuck-out over
sonething that's not real -

LI LA
-How can you stand there and say that?
You saw what happened over there!

JAMES
It's ridiculous. Wat's happening is
ridiculous... You go too hard into

this shit. You wanna believe so nuch
( MORE)
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JAMES (CONT' D)
it's making you sick. I'mstarting to
think 1'm hearing shit at night now. ..

LI LA
This ISreal. Can't you take ne
seriously for once instead of just -
tal king shit about it - flirting with

Jess!
JAMES
VWhat ?. .. Jess? For real ?
LI LA
You still like her. My best fucking
friend and you still go there.
JAMES
Ch god.
LI LA
She doesn't flirt with you
JAMES
You know what? Al of this. \Watever
you're thinking, it's all in your
head!... Stupid-ass ghosts? And
Jess?... Jesus Christ, nothing is

fucki ng happening, Lila, except by
your hands!

Janmes | eaves the room down the hall. Lila, begins crying.
Canera zoons tight on Lila.

LI LA
(to herself)
But somet hing is happening, Janes. |
feel it... And I"'mworried | can't
stop it.

Yara points the canmera back to Jess. A worried | ook. She
qui ckly gestures to turn the canera off.

CAVERA CUTS

JURY ROOW -
Randal | | ooks over.

RANDAL L
It's going to happen. Pre-neditation.
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ANDRE
That's right.

CARRI E
Consci ousness of guilt and pl anni ng.
Wtness testinony said Lila kept
maki ng t hreatening insinuations off-
caner a.

Bree tries to collect herself, her condition worsening. A
deep breath.

BREE
(feebly)
Renenber what the uncle said about
this denon. Lamashtu... and the

personality type nost likely to invite
it--

RANDAL L
Avery never said that. It was hipster
chi ck.

CARRI E
(at Bree)
Get your story straight, Dunbo.

Paul opens his nouth, ready to reproach, but stops. Maybe he
agr ees.

RANMAN
Regardl ess, she's right... Lila was
searching - practically inviting these
t hi ngs.

RANDAL L

(sarcastic)
Makes Bree a perfect candi date.

Bree shakes her head. Too faint to respond.

PAUL
Shoul d we make anot her pot of coffee?

BREE
(feigning lucidity)
I"'mfine. Let's continue.
Carrie presses the renote.

VI DEO FOOTAGE- -
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Back in Lila's kitchen. Janes filns. Yara holds up the I ON
DETECTOR. It's meter ALL THE WAY I N THE RED.
YARA
Check it out. This thing is either
broken, or...maybe... there's a

gi nornmous river of ecto-plasm
underneat h t he house.

JAMES (O C.)
You al ready broke it?

YARA
|"'mso positive it's not broken. What
the hell's driving it so friggin high?

Canera pans to Lila. Attenpting to eat. Dazed and di stant.
Then:

CUT TO NEW VI DEO FOOTAGE- -

OQUT OF NOMWHERE- - Janes and Lila having VI OLENT SEX. DOGGY-
STYLE-- Lila is climxing, Janes' face blurred. Sonething
with the canera. A senblance of Janes, but... is it?

JAMES Fl GURE
(distorted)
G bila sung dunu! Lah ama stro da tir

JURY ROOM -
Jurors SHOCKED. Carrie tries to STOP the footage, but-

CARRI E
(wor ki ng renot e)
C non.

RAVAN
Stop this!

CARRI E
| " m fucking trying!

NONE OF THE BUTTONS ARE WORKI NG Chauncey takes the renote.

CHAUNCEY
Lemme have it.

CARRI E
| pushed everyt hi ng!

He ains it at the projector, pressing every button. The
footage doesn't stop. LOUD GUTTURAL VI CLENT SEXUAL NO SES
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mat ch the i mage on screen.

Sonme Jurors | ook away. Raman covers his eyes. Randall | ooks
on with dull amusenent.

RANDAL L
She's gonna need a nouth piece if that
goes any farther.

FOOTAGE- -
Lila SCREAM NG. Pl easure. Mstly pain

FI NALLY. The footage cuts to BLACK
Paul , and others sit back, w nded, shocked. Jed pops a pill.
FAN- FEI
| am POSI Tl VE that footage was not in
the trial

Marvin flips through his folder.

MARVI N
It wasn't even | ogged.

Raman BOLTS up and runs into the bathroom furious.
BATHROOM -

Raman pulls off his jacket. Lays it under himlike a rug and
kneels to the fl oor.

JURY ROOM -
CHAUNCEY
Probably just another glitch in the
syst enf
MARVI N

That sure as shit wasn't any glitch.

PAUL
Should we notify the judge?

RANDAL L
O what?... Alittle sex show? Not
like it changes anyt hi ng.

M CHELLE
Pretty sure not every second of
footage was viewed at trial
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FAN FEI
Ki nd of understandabl e consi dering?

MARVI N
(at Raman, in bathroom
What's Johnny Fatwa doing in there?

Raman SLAMS t he door.
BREE

"' m sure he believes he's sinned by
W tnessing a sexual act. He's praying.

MARVI N
(under his breath)
Fucki ng- -
PAUL
Let him pray.
RANDAL L
If that was ne in there, after what |
just saw, | wouldn't be praying.
PAUL
Wiy don't we all just take a few
m nut es.
Deep breaths. Jurors nod. Sit back. Denise and Jed still seem
fixated on the Stone Relief Carving-- like it's speaking to

t hem Chauncey noti ces.

CHAUNCEY
Hey, you two all the sudden acting
i ke Cheech and Chong. The hell's
goi ng on?

Deni se and Jed taken aback-- as if unaware of their behavior.
Jed lifts hinself fromhis seat, needing to stand, nove
around, get bl ood fl ow ng.

BREAK TI ME.

Sonme get coffee. Mchell e addresses the cl osed-door bathroom
with Jed cl ose behind.

M CHELLE
(knocki ng)
Pl ease pray quickly. | really need to
use the restroom
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JED
Me too.

Sighs. Mchelle | ooks to Jed, analyzing him

M CHELLE
Hey... Anybody ever tell you, you | ook
i ke that guy fromthe Shawshank
Redenpti on? Renenber that novie?

JED
| think so. Which character was that?

M CHELLE
Renmenber the guy who' d been | ocked up
for, like, sixty years and he gets out
and he's baggi ng groceries and then
deci des he m sses prison and then
hangs hi nsel f? Yeah, the ol der guy.
That's exactly who you | ook Iike.

Jed | ooks horrified, unsure.

M CHELLE ( CONT' D)
Watch it again.

Clock ticks away. ..
M NUTES LATER

Raman has returned to his seat. Carrie sits, inpatiently
tappi ng her fingers. Bree's condition seens to be worsening.

Paul sits next to her.

PAUL
Bree, to be really honest, as a
physician, I'"'ma little concerned
about you.

BREE
Really, I'm.. fine..

CARRI E

Time to start. Tine to go.

FAN- FE
| s she gonna pass out?

BREE
| amfine... Seriously. Just tired.
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M CHELLE

Was it sonething you ate? The coffee?
MARVI N

| had the coffee too. |I'mfine.

Paul gets up. Walks to the door

PAUL
| want to ask the guard if -

He opens the door. The original security guard sits reading.

SECURI TY GUARD
Everyt hi ng okay?

PAUL
One of us is a little sick. Were's
t he guard who brought the coffee?

SECURI TY GUARD

VWho?
PAUL
(to jurors)
Uh... Wiat's his nanme?
FAN- FEI
Jake.
PAUL

Jake. VWhere is Jake?

SECURI TY GUARD
Un there's no guard here naned Jake.

MARVI N
What ?
ANDRE
Hey man... Who's in charge here?

SCURI TY GUARD
Rel ax. W've all been dealing with a
| ot of new guys brought in for the
trial. Jake, you said?

PAUL
That's the nane he gave us.
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SECURI TY GUARD
Lemme check it out. Everything el se
okay?

PAUL
For now. Yes. Thanks.

The guard | eaves. Raman wi pes his glasses clean, still a
littl e shaken. Denise gives hima pat on the back in quiet
support.

A COLD BREEZE curls through the room Everyone turns to:
Bree. She's opened a w ndow.

BREE

(quietly)
| need air.

The wi nd bl ows hard and frosty.

CARRI E
Shut the fucking wi ndow. W' re novi ng
on.

Carrie scoffs, presses play. Fan-Fei wal ks over and sl anms the
wi ndow shut .

VI DEO FOOTAGE- -
Title Card over BLACK: CASE _8738: SONY EX3 RECORDI NG - 454
Wl lard Rd. RESIDENCE - February 25th, 2012 - 7:31:10 PM

Dusk back at the Searcey House.

RANDALL (O S.)
Looks |i ke we skipped sone stuff, but
this is back at the Searcey conpound.
If you all remenber, text nessages and
Wi tness testinony clained Lila was
i ncoherent, yet unrelenting at this
poi nt .

Yara hol ding the canmera. She records Lila sitting in the
passenger seat of Janes' car. She |ooks out of sorts, tired.

RAMAN (O S.)
She had to get back there. She'd
st opped eating. Was barely speaking to
anyone at this point.
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BREE (Q. S.)
She was | ooking for an answer to a
guestion she didn't understand.

DENI SE (O S.)
It sounded horri bl e.

CUT 1O -
Pan to Lila at the front door of the home, then pan to Jess
peering into a darkened w ndow.

YARA (O.C.)
| don't think anyone's hone.

Jess hands the canera to James. They wal k up to Lila.

JAMES (O C.)
| really don't think it's smart to
conme back. That dude could come hone,
murder the shit out of us. Nobody'd
find out.

He tracks behind the girls as they approach the door.

JESS
Let's get inside and just... poke.

YARA
On-canera? Bad i dea.

LI LA
| don't care.

JAMES (O C.)
| think Yara's right--

JESS
(trying doorknob)
Come on, Jinbo. Be a sport.

Jess pulls sonmething fromher hair.

YARA
"' mnot going. No breaking and
entering for me. How bout this: ['1l]I
yell if sonmeone cones.

LI LA
| need to get in there.
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JAMES (O.C.)
How are you gonna' unl ock the-

CLICK - Wth a hair pin, Jess picks open the | ock. The door
creeps open.

JAMES (O.C.) (CONT' D)
Jesus... Let's nmake this quick.

JURY ROOM -
Bree's eyes are half shut.

BREE
(under her breath)
Go inside...

VI DEO FOOTAGE- -
I nsi de the Searcey house. Deep anber |ight creeps through the
w ndows. Crushed bl ack shadows.

Jess and Lila sneak down a hal |l way, peering into open doors.

JESS
Man. .. lon readings are way high.

LI LA
There's sonet hing here.

JAMES (O C.)
Snells like shit in here.

CAMERA CUTS - NEXT RECORDI NG -

Fl uorescent lights flicker on to a | ong, narrow storage room
Shel ves of smartly |abeled three ring binders, books, |arge
stone and wooden tablets of various di nensions, an assortnent
of pal msized amulets, and LOTS OF VHS TAPES. Sone | abel ed,
sonme not.

Lil a searches through them
JAMES (O C.) (CONT' D)
Bet there's some weird shit on sone a
t hese.
Lila fingers through the tapes. She stops on one.
LI LA
(recognition)
Janes. . .

She pulls it out, showing it to the canera. It's the SAME



94.

SYMBOL Lila wote from her dream

JURY ROOM -
The jurors are glued to the screen except - Bree. Quietly
falling further apart. Eyes waning. Sweat on her brow.

No one noti ces.

LILA (O S.)
Just a dream huh, Janes?

JAMES (QO. S.)
Exact same. That's crazy.

VI DEO FOOTAGE- -
Lila fingers through nore tapes, putting some in her bag.

JAMES (O . C.)
Don't take them

| gnores him

LI LA
Thi s one says, "Contact - Gershw n,
Severen - 1996, part one of two"

JAMES (O C.)
VWhat does 'contact' nean?

Suddenly, from a nearby speaker/intercomsystem the FIVE
TONES BOOM QUT-- ON AN AUDI O LOOP-- REPEATI NG and very | oud.
Jess has to cover her ears. Lila is unphased.

JAMES (O C.) (CONT' D)
Fuck is that com ng fronf? Goddam!
Dude, | know that sound!

CAMERA CUTS - NEXT RECORDI NG -
Wth the FI'VE TONES CONTI NUI NG TO SOUND OFF.

Janes follows the girls down a stairwell. Lila seens to know
right where to go. They all have to YELL over the noise.

They pass a H GHLY FORTI FI ED STEEL DOOR. Several dial s,
nmeters, scanners and el ectronic displays are nmounted on the
wal | by the door frame. Steel piping and encased el ectrical
wiring extending the length of the hallway all end here.
There are three | arge deadbolts and sonme ki nd of mechanica
alarmat the top. This roomclearly has something major on
the other side of it. Janes holds on it for a beat.
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JAMES (O C.) (CONT' D)
VWhat's on the other side of that? W
didn't see this shit last tine!

Jess pauses. Holds the EMF reader to the canera.

JESS
There is a lot of energy in this
house! Jesus!

JAMES (O.C.)
VWhere's Lil a?!

James pans. Hard to see anything.

JAMES (O.C.) (CONT' D)
Li | a?!

JURY ROOM - CONTI NUQUS- -

The LOUD TONES ring out promnently in the spanning room
Every Juror except Bree stares ahead-- but not at the screen.
The are all staring at: The Stone Relief Carving, which is
now, very subtly, vibrating on the shelf. No one blinks. No
one noves. No one speaks. Bree concentrates on keeping her
strength as her own body seens to be failing her.

VI DEO RECCRDI NG - CONTI NUOUS- -

Jess clicks on a dimflashlight in the hallway's failing
light. She turns a corner, |eading us down another hallway- -
where AT THE END IS A FlI GURE

It's in a wheelchair. Severen? Too dark to tell, but it
barely resenbles a human form It's sonething far nore
grot esque. Wiere the head should be are two shining eyes,
| ooking towards them Its breathing is labored. It's skin
bl ackened, as if charred.

JESS
(freaked out)
Oh fuck!... Hello? Lila?!
JAMES (O C.)

|s that Severen?

We can barely hear the Severen Figure, it's breathing
soundi ng al nost painful. The Figure sonehow wheels itself
into a roomand out of sight. Janes starts noving down the
hal | way.

JESS
Don't follow that thing, Janes!
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JAMES (O C.)
Li | a!
(to Jess)
VWhat if she's down there? Lil al

We pass a few cl osed doors... Then a dark open one-- the sane
nmysteri ous black doorway fromtheir last visit-- the sane one
the Severen Figure just entered. Janmes zoons in on the netal
door frame where the amul et was previously. NOVIT S GONE.

JAMES (O C.) (CONT' D)
Hey that little amulet thing's
m ssi ng.

A beat. What to do? Enter the roon? Wait? Jess turns toward
Janes, unsure of the next nove.

JAMES (O . C.) (CONT' D)
Did she go in there? Lila!

Jess noves to enter the room when - THUMP.

The open doorway hits her like a wall. An invisible wall.
JESS
The heck?
JAMES (O C.)
What ?
JESS

| just hit sonething.

JAMES (O C.)
What ? There's nothing there.

A qui ck pan back down the hall reveals Lila standing at a far
corner. Watching calmy.

JAMES
There you are. Isn't this the roomyou
freaked out about |ast week?

James knocks on the invisible barrier. A holl ow ECHO

JAMES (O C.)
Fucking weird. Is that glass?

JESS
| nean, you can't see it.
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Lila slowy approaches the open doorway. Extends her hand.

--And wal ks straight through. Nothing resists her. She takes
a few steps forward.

JAMES (O C.)
Whah! What the hell? Baby how d you do
t hat ?

No answer. As if unable to hear themon the other side.

JAMES (O.C.) (CONT' D)
Lila? You okay?...

JESS
Lila. Hey!

JAMES (O.C.)

(panic)
Fuck. What is this?

He slaps hard at the invisible wall. Jess joins him

JAMES (O C.) (CONT' D)
Lila!'... Can you hear ne?

Lila turns back. Enotionless. Staring back at James. Then
novi ng deeper into the inky black shroud.

JESS
Lila, sweetie, what's happening?

James pounding on the barrier. |npenetrable.

JAMES (O.C.)
Li | al

Canmera holds on Lila. A BLACK SHADONV- OR A HAND - wraps its
fingers around Lila's shoul der as she DI SAPPEARS into the
voi d.

Finally, the LOUD TONES STOP, |eaving the hallway relatively
qui et .

JESS
It finally stopped.

JURY ROOM - CONTI NUQUS- -

Foot age pl ays. The Jurors, as if comng out of a trance,
shake their heads, rub their eyes-- as if waking froma
nmonment ary daydr eam
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CARRI E
Whah, what just happened? Did | just
pass out ?

MARVI N

(confused, al arned)
| think we all just passed out.

Randal | stares hard at the Stone Relief Carving. He's drawn
toit. He's not alone as Denise, Jed and now Andre and Raman
all stare with a strange intent at the stone object.

PAUL
(wat chi ng screen)
Were are they? I'm | ost.

BREE
(whi speri ng)
They are with her now.

Her eyes roll back... they cl ose.

VI DEO FOOTAGE - CONTI NUQUS- -
Janes sounds frantic.

JAMES (O.C.)
Where did she go?

JESS
How woul d | know?

JAMES (O.C.)
Li | a?!

James SLAMS the barrier.

JAMES (O C.) (CONT' D
VWhat the hell is this? Lila?!

--A LOUD BANG - but fromup stairs.

JAMES (O . C.) (CONT' D)
(startl ed)
Shi t!

JESS (O C)
Soneone' s here!

JAMES (O.C.)
(1 oud whi sper)
Lila, we have to go! Cone back
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Finally, Lila emerges fromthe bl ack

A strange physical transformation. Her eyes appear sunken.
Ghostly. A child-like snmle on her face.

She wal ks back. Janmes grabs her. Tine to | eave.

JAMVES (O C.) (CONT' D)
Baby what was that?

MORE BANG NG from upstairs. Janes shoots the canera up the
stairwell.

CAMERA CUTS - NEXT RECORDI NG
Approaching the front door, Jess opens it to find: Yara.

YARA
The hell is taking you guys? It's cold
out here.

JAMES (O C.)

Wiy were you bangi ng?

YARA
What are you tal kinng about ?

JAMES (O C.)
The bangi ng! W heard it |oud from
downst ai r s.

YARA
What banging? |'ve just been sitting
her e.

JAMES (O C.)
What ?

YARA

What ' s happeni ng?

JAMES (O C.)
Fuck it. W' re | eaving.

Jess carries a stack of VHS cassettes in her arns as they al
run to the car.

The sky above darkeni ng.
LI LA

(quietly)
| don't want to go.
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JAMES (O.C.)
| said, we're | eaving

JESS
What happened in that roon? Lil a?

CAMVERA CUTS - NEXT RECORDI NG

Title Card over BLACK: CASE_8738: SONY EX3 RECORDI NG - 1319
Buckley St. #2 - Feb. 25th, 2012 - 10:15:12 PM

I NT. LILA"S HOUSE - DAY - VIDEO FOOTAGE

James films. Jess, Yara and Lila watch TV on a couch. They're
fast-forwardi ng through sonething. Lila | ooks dishevel ed,
| ost in her head.

Lila's MOTHER passes through. James pans on her. She keeps an
open pal mout, blocking her face. TWO CATS fol |l ow her every
step, as if on guard.

LI LA' S MOTHER
Janes! Do not!

FAN FEI (Q S.)
There's that deadbeat not her.

James pans back to the girls on the couch

JESS
This one's literally just four hours
of static.

YARA

Let's | ook at the other.

Jess switches the stolen VHS tapes. Plays. Onscreen, a quick
wash of static then:

A bl ack, stone tablet with faint carvings etched on its face.
It stands upright on its own on a table in a roomlit
brightly by sunlight froma nearby wi ndow. Next to the tablet
burns a single candle. Every few seconds, the tablet vibrates
and we see the candle light flicker hard.

YARA ( CONT' D)
X?

JAMES (O . C.)
Is that all it is?

Jess fast forwards. W see the candle nelt away on the
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accel erated franes. Nothing el se.

JESS
So yeabh.

CAMVERA CUTS - NEXT RECORDI NG

Janmes still recording the footage on the TV screen. It's

Nat hani al but from several years ago. He's in sone kind of
hi-tech lab with a slew of netal tools and conputer equi prment
all around. He's tinkering with sonething that | ooks a | ot

i ke the handhel d sound device he was using earlier. He
speaks to the canera as he tinkers.

TV NATHANI AL
So now with directional ultrasonic
emtters, we can focus the sound on
preci se points in space. And here,
|'ve placed sensors that can detect
and neasure the subject's brai nnave
patterns in real-tine.

YARA (O S.)
That's the thing he had! | think he
fucki ng used that thing on us.

Janmes pans to Jess. She's speechless but it |looks |ike she
agrees. Janes pans to Lila, just a vegetable on the couch.

JURY ROOM - CONTI NOUS- -
Deni se' s hand shoots up.

DENI SE
(to Paul)
' ve changed ny m nd.

JED
| think | have too.

Carrie, |ooking confused, bew | dered. For once, she's at a
| oss for words. Randall stands. For the first time, he
appears unnerved, unsure. Something catches his eye:

The Stone Relief Carving. Randall can't take his eyes off it.
He wal ks over to it.

RANDAL L
Does anybody have any idea how or when
this thing got here?
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M CHELLE
It wasn't here the whole tinme?

Randal | hol ds the nysterious object in his hands, exam ne
each side.

RANDAL L
Not that | was aware of.

PAUL
Ok, | think we're getting alittle
tired. It's been a long day, think we
can all agree on that. Maybe now s a
good tinme to get another tally from
everyone, see where we're at. Mybe
need to call it day at sone point.

Suddenly, the screen flashes on to a different scene. It's
Nat hanial at his | ab again. He's flanked by a small group of
what seem |like other scientists in |ab coats. In front of
Nat hani al under a group of bright LAMPS is a SMALL, FLESHY,
BLACK ORGANI C COVWPOUND. It pulsates in real tine, while
connected to a network of electronic sensors and neasuri ng
devi ces.

NATHANI AL
What we're | ooking at is a cerebral
organoid of what will eventually be

the Lamashtu entity. This is a mn
brain in essence-- made fromits own
stemcells, albeit connected to a
robotic skeletal structure. This
brainl et actually controls physical
nmovenent. |t can mani pul ate and even
dodge objects, it even shows signs of
synaptic plasticity-- all enbedded
into a brain-on-chip system conbining
neural tissue with silicon circuitry--
Essentially a hybrid bio-digital
processor. A machine, ny friends, that
doesn't sinply sinulate thought, but
actually has it.

JURY ROOM - CONTI NUOUS- -
A THUMP- A snall sound froma corner in the JURY ROOM None
of the Jurors notice.

Randal | stands up. Looks over toward the w ndows.

RANDAL L
That cane from outsi de.
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Chauncey readi ng sonet hing on his phone.

CHAUNCEY
Hey gang-- this feed' s saying they got
bi g probl ens outside the courthouse.

Now M chel | e, Fan-Fei and Paul stand, making their way to the
W ndows t oo.

M CHELLE
Oh ny--

A hard PLANK sound-A projectile bouncing off the w ndows,
causi ng nost of the onl ookers to FLI NCH

CHAUNCEY
Says authorities are having trouble
controlling it.

RAMAN
It has becone the angry nob.

MORE HEAVY ROCKS HI T the wi ndow. Marvin gets up, wal ks to the
W ndow.

MARVI N POV TO THE QUTSI DE- -

The Source of the Rock Throwi ng: a |large group of RURAL
EVANGELI CAL PROTESTORS with picket signs that read: Kill What
Cannot Be Saved! Deliverance is N gh!

They carry candl es, crucifixes and bats, throw ng LARGE ROCKS
at the w ndow.

JURY ROOM -

AND MORE and MORE ROCKS hit the glass. The reinforced G.ASS
now SPLI NTERI NG i nto jagged stars fromthe heavy onsl aught of
projectiles. Carrie, Jed, Denise and all the other Jurors--
except Bree-- now | ooki ng out the wi ndow at the spectacle
out si de.

MARVI N
(startl ed)
Damm. That is a ness.

Suddenly a SHONER OF ROCKS is thrown at the w ndows. NONSTOP
CRASHI NG BANGS. Hundreds at once. SPLINTERI NG GLASS CRACKS
across the span of w ndows.

QUTSI DE- -
A scuffle between Protestors and Police breaks out.

JURY ROOM -
Bree, now with a renewed strength. Picks up the Stone Reli ef
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Carving. She examnes it, deep affection in her eyes. She
brings it to the conference table and places it, dead at the
center. She picks up the renpte control. Turns the projector
OFF. Now she presses sonething on the Stone Carving. It
starts the subtle vibrations. The FIVE TONES from before emt
loudly fromthe Stone Carving. The sound repeats on an

endl ess | oop.

Al eleven Jurors slowy turn around, they | ook ahead w t hout
bl i nki ng. Some are even slack jawed. They are entranced.

BREE
Paul , woul d you be so kind as to
conduct anot her vote? See where the
rooms at?

Paul nods. He noves to his spot at the head of the table.

BREE ( CONT' D)
And if everyone el se would be so kind
as to take their seats?

The other Jurors follow suit. Each walking calmy to their
respective seat.

BREE ( CONT' D)
Ri ght. Paul ?

PAUL' S POV- -
Paul | ooks around. Behi nd Bree:

LAMASHTU. Over seven feet tall. Head of a bl ood-drenched
Jackal . Body of a supple, naked woman. Hands grotesque with
wi cked claws. Legs and hooves of giant ram The Denobness

stands tall, brooding behind Bree.

JURY ROOM -

Qutside of the 11 Jurors' perspectives, there's no Lamashtu
creature. It could be an illusion brought upon the Jurors

fromthe influences of the FIVE TONE soundscape. Bree pulls
the anul et fromher pocket. She regards it affectionately
just before kissing it. Then:

BREE ( CONT' D)
Paul ? Woul d you do the honors pl ease?

CUT TO BALCK
FADE I N ON:
| NT. COURTROOM - THE NEXT DAY
A side door. Closed. A bailiff wal ks up, opens it and lets a

GUARD step through, followed by our twelve Jurors. They take
their seats in two rows of six. Paul at the end.
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Lila is escorted to the defense table by police. She is
haggard. Ghostly. She sits next to two UNDER- WHELM NG DEFENSE
LAWERS with suits that | ook too big for their franes.

A guard SLAMS the gavel. The courtroom qui ets.

GUARD
Al rise, the Honorable Judge Eric
Bryan presiding.

The court stands. The |l awyers around Lila nudge her. Finally,
she rises. Her gaze always in and around Bree's vicinity. The
judge enters. Sits at the front of the room

JUDGE BRYAN
Pl ease take your seats.

The court ATTENDEES obl i ge.

JUDGE BRYAN ( CONT' D)
Good norni ng, everyone. Hope you al
got at least a little bit of rest |ast
ni ght.

Qui et.

JUDGE BRYAN ( CONT' D)
And then to the order of the day...
M. Castel, has the jury reached a
verdict?

PAUL
We have, your honor.

The bailiff approaches the jurors. Paul hands himan official
docunent. Fol ded. Containing the verdict.

The bailiff hands it to Judge Bryan. He unfolds it and reads.

JUDGE BRYAN
(noddi ng)
Huh. ..

The Judge puts the note to the side.

JUDGE BRYAN ( CONT' D)
Alright... M. Yates please stand to
face the jury.

Her | awyers hel p her up. Bree avoids eye contact, but out of
the corner of her eye: Lila staring at her.

JUDGE BRYAN ( CONT' D)
Whenever you're ready, M. Castel.
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A QUI CK FLI CKER OF THE LI GHTS then - FLASH revealing the
bl ood- drenched WOVAN W TH A JACKAL'S HEAD standing in the
enpty courtroom Then bl ack. And back on--and it's gone.

BREE ( CONT' D)
Pl ease no... stop.

LILA (O C.)
Shhh... M dear. Shhhh. Take confort.
You have no control.

Quiet. Total darkness. The only sound is Bree's breath. Her
heartbeat... And the ascendi ng sound of a beast |ike RUVBLE

The courtroom |ights FLASH BACK ON.

Al appears. normal. A SOUNDS OF RELIEF fromthe courtroom
crowd.

GUARD
Sorry your honor. They've routed to
back-up generators. Shoul dn't happen
agai n.

JUDGE BRYAN
Sure as hell better not. It's becom ng
enbarrassi ng (addressing the court)
|"mvery sorry everyone... Paul, once
agai n. Conti nue.

Paul stands to the side, he | ooks back to the jurors. Bree,
sul | en, saddened | ook.

PAUL
(clears throat)
Alright. We the jury find Lila
Yates... Not guilty of the First
Degree Murder of James W nston-

The room expl odes again. Most in the cromd can't believe it.
An OLDER COUPLE, |ikely Janmes' parents, enbrace, their heart
br oken.

LI LA
(confused)
What happened to Janes?

JUDGE BRYAN
Bailiff, get her out of here! | want
O der! Oder!

The crowd in a big conmotion as Lila |ooks on, terrified. Sh
stands by the host of the guards. They escort her out of the
room

a

S

e
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Sonme di stance away, centered in a w de expanse of grass, is a
WOVAN in her late teens or early twenties. This is YOUNG
BREE. She approaches Young Lila, an affectionate smle
crossing her face. Young Bree waves at Young Lila. Young Lila
reluctantly waves back, unsure of the stranger approaching.

YOUNG BREE
Hel | o!

Young Lila stands as if frozen in place. Her stranger/danger
radar is in full effect, but her fight or flight response
arrests her novenents

YOUNG BREE ( CONT' D)
That your famly's party over there?

Young Lila shyly nods.

YOUNG BREE ( CONT' D)
Oh. Looks pretty fun. My nane's Bree.
What's your name?

YOUNG LI LA
Li | a.

YOUNG BREE
Now that is a pretty cool nane.

Young Lila smles. She's starting to |ike this |ady.

YOUNG BREE ( CONT' D)
Well nice to neet you Lila. You | ook
like a very special young |ady. |
could tell as soon as | saw you. You
have a strong aura about you.

YOUNG LI LA
What's an aura?
YOUNG BREE
Ch ny goodness that's a great

guesti on!

(kneeling down to be at eye |evel)
An aura is like a glow or a kind of
power that just cones out of soneone.
You can't really see it, but you can
sense it..

(points to her heart)
Ri ght here.

YOUNG LI LA
Oh, that's nice.

YOUNG BREE
Yes it is.
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PARTY ATTENDEE
Lila! Sweety, can you cone back over
her e?

YOUNG LI LA
| have to go.

Young Bree doesn't show the slightest concern. She's calny
enanored with Young Lil a.

YOUNG BREE
Ch, that's okay. | understand.

YOUNG LI LA
Bye! Nice to neet ya

YOUNG BREE
You too! Hope we neet again real soon.

Young Lila hurries off back to her group Young Bree watches
her | eave. Young Bree waves kindly at Lila's departure-- Just
as the SCREAM NG | NTENSI FI ES- - SEVERAL PEOPLE | NVOLVED NOW
and we see:

A CLUSTER OF POLI CE OFFI CERS running at full speed toward the
screanm ng commotion. Another GROUP OF PARK GCERS runni ng away
fromwhere the Police are going.

Over the sound of ANGUI SHED SCREAM NG AND CRYI NG, we hol d on
Young Bree, unconcerned. She offers a final, closing wave
t hen:

CUT TO BLACK

END.
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